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CrpykTypa nporpammbl

l. [MosicHuTeILHAS 3aNIMCKA
- XapakTepHucTuka yueOHOro npeamMeTa, €ro MECTO U poJib B 00pa30BaTeIbHOM IPOLECCE;
- Cpok peanu3aiuy yueOHOro mpeameTa;
- O0beM y4eOHOro BpEMEHH, MPEyCMOTPEHHBIN Y4eOHBIM IJITAaHOM 00Pa30BaTEIILHOTO
YUpEXKJICHUS Ha peain3aliio yueOHOro npeamera;
- ®opma npoBeieHus yueOHbIX ayAUTOPHBIX 3aHATUH;
- Henp u 3a1aun yaeOHOTO IpeIMeETa;
- OGocHOBaHUE CTPYKTYPbI IPOrpaMMbl y4eOHOTO MTPEIMETa;
- MeToab! o0y4eHus;
- Onrcanue MarepuanbHO — TEXHUYECKUX YCIOBUN peann3aluy yueOHOro IpeameTa;
1. Conep:xkanue yueOHOTro nmpeamMera

- [onoBrie TpeOOBaHMS O KIIaccaM;
1. TpeOoBaHusi K YPOBHIO NOATOTOBKH YYal[HXCSH
V. @DopMbl 1 METObI KOHTPOJISI, CHCTEMA OLIEHOK

- AtTecTranus: 1eyu, BUbl, popma, CofepiKaHue;

- KontponbHble TpeOoBaHUS Ha pa3HbIX ATanax o0y4eHHUs;

- Kpurepun onenku;
V. Mertoauveckoe odecnedeHne y4eOHOro nmpouecca
- Meroauueckne peKOMEHIalluK MeAarorndyeckuM paboTHUKAM;
- PexomeHammu o opraHu3aiui caMoCTOSITEIbHON paboThl 00yJarOIINXCs;
V1. CnucKH peKoMeH/1yeMoil HOTHOM JIMTepaTypbl

- CIMCOK peKOMEHAYEMON HOTHOM JINTEPATYPBI;



|. MOACHUTEJIbHAS 3AIIMCKA

1. XapakTepucTuka y4e0HOro mnmpeaMera, ero MecTo U pPoJib B 00pa3oBaTeibHOM
npouecce

[Tporpamma yuebHoro npeamera «CrnenuanbHOCTR» 10 BHILy HHCTPYMEHTA «CakcO(OH»,
manee - «CroemuanbHOCTh  (cakcooH)», paszpaboTaHa Ha  OCHOBE  (elepalibHBIX
rOCyIapCTBEHHBIX TPEOOBAHUM K MUHHUMYMY COJAEP)KaHUA, CTPYKTYpE U YCIOBHUSM pealu3aluu
JOTIONIHUTENBHON TpeanpodeccuoHanbHO  001e00pa3oBaTelbHOM MHporpaMmel B - o0nactu
MY3BIKQIBHOTO UCKYCCTBAa «MHCTPYMEHTBI 3CTPAaTHOTO OPKECTPa» U CPOKY OOydeHHs MO 3TOH
porpaMMe.

VYuebusiii npeamet «CrienuanbHOCTh (CaKCOPOH)» HAPaBIICH Ha'

-BBISIBIICHUE OJAPEHHBIX AETel B OONACTH MY3bIKaJIbHOTO HCIOIHUTENHCTBA B PAaHHEM
JIETCKOM BO3pacTe, mpuodpeTeHre U (HopMHUpPOBaHHE Yy JETEH KOMIUIEKCA 3HAHWH, YMEHUH U
HaBBIKOB WIPBl Ha CAKCO(OHE, IMO3BOJSIONIMX HCIONHATH MY3BIKaJbHBIC TPOM3BEICHUS B
COOTBETCTBUM CO CTWJIEBBIMU TPAAULUAMU U HEOOXOIMMBIM YPOBHEM MY3bIKAJIbHOU
IPaMOTHOCTH;

-BOCIIUTAHUE Y JIeTeH KyJIbTyphl COTBHOTO M aHCAMOJIEBOTO MCIIOIHUTEIHCTBA,

-IPHOOPETEHNE IETHMH OTIBITa TBOPUYECKOW AEATEITHHOCTH,

-OBJIQJICHUE JICTHbMHU JYXOBHBIMH U KYJBTYPHBIMH IICHHOCTSIMU HAPOJIOB MHPA;

-[IOJITOTOBKY OJapPE€HHBIX JeTe K IMOCTYIUIEHHIO B 00pa3oBaTelbHbIE OpraHU3allUH,
peanu3yome OCHOBHbIE NpoQeccHOoHaIbHbIE 00pa3oBaTelbHbIE NPOrpaMMbl B  00JacTu
MY3BIKQJTBHOTO HCKYCCTBA.

[Iporpamma yueGHOTO NipeaMera «CrniennaibHOCTh (cakco(oH)» pazpaboTaHa ¢ yu4eToM:

-o0ecrieueHus] IPEEeMCTBEHHOCTH IMporpammbl  «CrnenuanbHOCTh  (CakCcooH)» U
OCHOBHBIX  O0pa30BaTEeNbHBIX MPOrpaMM CpPEAHEro MNpPO(EeCcCHOHANBHOTO U BBICIIErO
0o0pa3oBaHus B 00JIaCTH MY3BIKAJIbHOTO HCKYCCTBA ACTPAIbI;

-COXpaHEeHHUsI €AMHCTBAa 00pa3oBaTelbHOTO MpocTpaHcTBa Poccuiickoit Denepannu B
cdepe KyIbTypbl U HCKYCCTBA.

[TporpamMMma paccurTana Ha BEIPA0OTKY y YYaIIUXCsl HABBIKOB TBOPUECKOM JIEATEIHHOCTH,
YMEHUS IJIAHUPOBATh CBOIO JIOMAIIHIOI paboTy, HABBIKOB OCYIIECTBICHHS CaMOCTOSTEIEHOTO
KOHTPOJISL 3a CBOEW y4eOHOH IesTeNbHOCThIO, YMEHHUS /1aBaTh OOBEKTUBHYIO OILEHKY CBOEMY
Tpyny, GopMupoBaHUSI HABBEIKOB B3aMMOACHCTBHS C IIPETIOIaBaATEIICM.

BrisBiienue ogapeHHOCTH y pebeHka B mpoliecce 00yueHHs MMO3BOJISET 1IeJICHAPaBICHHO

Pa3BUTH €ro HpO(bGCCI/IOHaJ'IBHBIe N JTUYHOCTHBIC Ka4dy€CTBa, HCO6XOI[I/IMBI€ JJIs1 IPOAOJIZKCHHA A



npodeccuoHanbHoro odydeHus. B To jxe BpeMs mporpamMma paccyMTaHa M Ha TeX JeTeH,
KOTOpBIC HE CTaBST mepea co0oil menu crarh MpodecCHOHAIBHBIMI MY3bIKaHTAMHU.

2. Cpok peanu3anuu y4eOHOro mpeaMera «CrnenuajabHOCTh (CakcoOH)» IS
JeTel, MOCTYNUBIINX B 00pa30BaTeIbHYI0 OPraHU3allkIo B MEPBBINA KJIACC B BO3PACTE:

— C LIECTH JIET IIECTU MECALIEB JI0 JEBATH JIET, COCTABISET & JIET.

— C JIECATH A0 ABEHAJLATH JIET, COCTABIISIET 5 JIET.

Jnst nereil, He 3aKOHUYMBIIMX OCBOEHHE 00pa3oBaTeNbHOW MPOTrPaMMbl OCHOBHOTO
oOmuiero o0Opa3oBaHMsI WM CpeaHero oOuiero oOpa3oBaHMs U IIAHUPYIOMIMX IOCTYIJICHHE B
o0Opa3oBarenbHbIE OpraHu3aIuy, peanusyromnme OCHOBHBIE npodeccruoHanbHbIE
00pa3oBarebHbIE MPOTPaMMbl B 00JIACTH MY3BIKaJIbHOTO HCKYCCTBA, CPOK OCBOCHHS MOXKET
OBITH YBCJIIMYCH HA OAWH T'O.

3. O0beMm y4eOHOrO BpeMeHH, IPeIYCMOTPEHHBbII

Y4eOHBIM  IIAHOM

0o0pa3oBaTe/IbHON OpPraHU3alMi Ha peaau3anuio y4eOHoro mpeaMera «CrnenuajabHOCTH

(cakcodon)»:
Cpok o0y4eHus 8 ser 9 et 5 ser 6 Jer
MaxkcumanbHast yueOHas Harpyska 1316 1530,5 924 1138,5
KonmgecTtBo  gacoB aymuTopHbie| 559 641,5 363 4455
HSATHUS
KonnyectBo 4acoB Ha BHeayAMTOpHYIO| 757 889 561 693
aMOCTOSITENIbHYI0) paboTy

4. ®opma npoBeaeHUs] YUeOHBIX ayIUTOPHBIX 3aHATHI: WHIMBUIYaJIbHAS, PEKOMEHIAyeMas
MPOJIOJDKUATENLHOCTD ypoka - 40 MUHYT.

NunuBuayansHas (Gopma 3aHATHNA MMO3BOJSET MPETOaBaTeIi0 JIyUIlle y3HATh YUCHUKA,
€ro  My3bIKaJbHBIE  BO3MOXKHOCTH,  CIHOCOOHOCTH,  SMOIIMOHAJIHHO-TICUXOJIOTUYECKUE
OCOOEHHOCTH.

5. Heanb u 3axaun yueOHoro npeamera «CrnenuaabHOCTb (CAKCO(POH)»

Hean:

pa3BUTHE  MY3BIKAILHO-TBOPYECKUX  CIIOCOOHOCTEW  ydamuxcsi Ha  OCHOBE
MPUOOPETEHHBIX UMH 3HAHHWA, YMEHUN U HABBIKOB, IMO3BOJISIFOIIMX BOCIIPUHUMATh, OCBAaUBaTh U
UCIOJHATh Ha cakcoOHE MPOU3BENEHUS PA3TUYHBIX >KAaHPOB U (OPM B COOTBETCTBUU C
MPOrpaMMHBIMH TpeOOBaHUSAMHU, a TAaKXKE BBISIBIEHHWE HamOosee OlapeHHbIX JeTed B obnactu

MY3bIKaJIbHOTO HUCIOJHUTCIBCTBA HaA CaKCO(l)OHe U TIIOAIrOTOBKHM HX K ;[aaneﬁmeMy



MOCTYIUICHUIO B 00pa3zoBaTeibHbIE OpPraHU3alllM, pealu3ylollue OCHOBHbIE 00pa3zoBaTebHbIC
POrPaMMBbI CPEeTHETr0 MPOodEeCCHOHATLHOTO 00pa30BaHus B 001aCTH MY3BIKAJILHOTO HUCKYCCTBA.
3apaum:

- pa3BUTHE YCTOWYMBOIO MHTEpeca K MY3bIKaJbHOMY HCKYCCTBY, OBJaJIeHUE 3HAHUAMU
XapaKTEepHBIX OCOOEHHOCTEW M CTUIMCTHYECKUX HAMpaBICHHUM >KaHpa ACTPaIHOW U JHKA30BOU
MY3BIKH B COOTBETCTBHH C TIPOTPAMMHBIMU TPEOOBAHUSIMU;

- Pa3BUTHE MY3bIKAJIbHBIX CIIOCOOHOCTEH: ciyXa, MaMsITH, PUTMa, YyBCTBAa CBHUHTA,
SMOLIMOHAIBHOMN Cepbl, My3bIKaTbHOCTU U apPTUCTU3MA;

- OCBOCHHE MY3BIKAJIbHOM I'paMOThI, 3HAHUE MY3bIKaJIbHOW TEPMUHOIOTUH, B TOM UYHUCIIE,
CrenupUICCKON JHKAa30BOM, KaK HEOOXOAMMOTO CPEACTBA JUIsl My3bIKaIbHOTO HCITOJHUTEIHCTBA
Ha cakco(oHe;

- HaBBIKOB MOA0Opa MO CIyXy, HUMIPOBU3ALMUA W COYMHEHHUS B MPOCTHIX Gopmax,
MEPBUYHBIX HABBIKOB B 00JIACTH TEOPETHUECKOTO aHAIHM3a UCTIOIHIEMbIX IPOU3BEICHUN;

- OCBOCHHE UMIIPOBU3AIMOHHBIX TEXHOJOTUN U IPUHITUIIOB UX OPraHU3aIliu;

- OBIAQJCHHEC OCHOBHBIMH WCIIOJTHHTEILCKUMHA HaBBIKAMH WIPBl Ha Cakco(oOHE,
MO3BOJISIONIMMU TPAMOTHO HCIIONHATH MY3bIKaJIbHBIE TPOU3BEICHHUS COJI0 U B aHCamOe;

- pa3BUTHE WCIOIHUTENHCKOM TEXHHMKH C HCIIONb30BAHUEM CHEIU(PUUYECKUX JKAZOBBIX
MPUEMOB KaK HEOOXOJAMMOTO CpeACTBa [UIsl peaju3alii  XyIO0KeCTBEHHOTO 3aMbIciia
KOMIIO3UTOpa, YMEHHE CO37aBaTh XYIO)KECTBEHHBIN 00pa3 MpHU HCIOJIHEHHH MY3BIKAJIHHOTO
MIPOU3BEJCHUS;

- o0yueHHe HaBBIKAM CaMOCTOSITETLHOTO Pa3y4YMBAHHS MY3bIKAIbHBIX MPOU3BEICHUI
pa3IMYHBIX JKAHPOB KJIACCUYECKOM, ACTPAaJHOW M JHKa30BOW MY3bIKH, YTEHUS C JIMCTa
HETPYJAHOTO TEKCTa;

- IPUOOPETEeHNE AETHMHU OTBITA TBOPUECKOU IEATENHHOCTH U MMyOJUYHBIX BBICTYIIJICHHIA,

- (opmupoBanne y Haubolee OJAPEHHBIX BBHIMYCKHUKOB OCO3HAHHOW MOTHBAIMH K
MIPOJIOJKEHHUIO TPOPECCUOHATBFHOTO O0YUEHUSI.

6. OGocHOBaHMe CTPYKTYpbI NmporpamMmbl yueOHoro mnpeaMera «CneumajbHOCTh
(cakcodon)»

O6ocHOBaHMEM CTPYKTYpbI mporpammbl siBisitoTcst  DI'T, oTpakarolue Bce acHeKTh
paboTHI MPETOAABATENS C YICHUKOM.

[IporpaMma coaep uT CiexyroIIie pa3aebl:

® CBEJICHUSA O 3arparax y4eOHOTO BpEeMEHH, MPEeIyCMOTPEHHOTO Ha OCBOCHUE YUeOHOTO
peaMeTa;

e pacrpeseieHre y4eOHOro MaTepuaa o rojgam ooyueHus;



® OMNUCaHUE AUNAKTUYECKUX €IUHUI] Y4eOHOTo MpeaMeTa;

e TpeOOBaHMS K YPOBHIO MOATOTOBKU YYalllUXCS;

e (OpMBI U METOABI KOHTPOJISI, CUCTEMA OLIEHOK;

e MeToJMuYecKoe obecredeHrne yueOHOoro npouecca.

B cooTBeTcTBUU C NaHHBIMH HANPABICHUSMH CTPOHWTCS OCHOBHOW pa3jien MpOrpamMmbl
«Coneprxanue y4eOHOTO MpeMeTay.

7. MeTtoabl 00yueHUst

JUist TOCTMKEHUSI MOCTABJICHHOM LENM M pealu3aluy 3a1ad MpeaMeTa HCHOIb3YIOTCS
CJICAYIOIINE METOJIBI O0YUICHUSI:

- CIIOBECHBIH (pacckas, becena, 0ObICHEHHE);,

- HAISTHBIN (JIeMOHCTpAIMs, HaOIOCHHUE);

- IPAKTUYCCKHU (BOCIPOU3BOIAIIME U TBOPUCCKHE YIIPAKHEHUS).

8. Onucanne MaTepuaJbHO-TEXHHYECKHX YCJIOBHIi peajM3anuu y4ed0HOro npeamMera

MarepuanbHO-TeXHUYECKas 6aza o0Opa3oBarenbHOU OpraHu3aIu JOJKHA
COOTBETCTBOBATh CAHUTAPHBIM U MTPOTUBOMOXAPHBIM HOpMaM, HOPMaM OXPAaHbI TPyAa.

Y4eOHble aynuTOpuu s 3aHATAR 10 ydeOHoMy mpeameTy «CHeruanbHOCTh
(cakcohoH)» TOKHBI IMETh TUIOMIAL He MeHee 9 KB.M M 3ByKOM3OJISIIHIO. B 00pa3oBareibHOM
OpraHu3aIluH CO3AI0TCS YCIOBHUS JUIsl COAEPIKaHMUsI, CBOEBPEMEHHOTO OOCITYy)KUBAHHSI U PEMOHTA

MY3bIKaJIbHBIX THCTPYMCHTOB.

1. COAEP’)KAHUE YYEBHOT O ITIPEJIMETA
1. CBenennst o 3arparax y4eOHOr0 BpeMeHH, IPEAYCMOTPEHHOTO Ha OCBOEHUE
yuebHoro npenmera «CrenuanbHOCTh W YTE€HHE ¢ JHcTa (cakco(oH)», Ha MaKCHUMAJbHYIO,
CaMOCTOATENIbHYIO HATPY3KY YUaIUXCSA U ayAUTOPHBIE 3aHATHS:

2. Cpox obyuenus - 8 (9) ner

Pacnpenenenue mo rogaM 06yquI/151

Kiacce 1 2 3 4 5 6 7 8 9

[Ipo1omKUTENBHOCTD 32 33 33 33 33 33 33 33 33

y4eOHBIX 3aHATHUN B HEJIEITIO

KonuuectBo uacoB Ha 2 2 2 2 2 2 25 25 25
JTUTOPHBIE 3aHITHSI B HEJICITIO

OO0111€€ KOJINYECTBO 64 66 66 66 66 66 825 825| 825
4acoB Ha ayIUTOPHBIC
3aHATHUSA 10 TOHaM

OO0111e€ KOJIIMYECTBO YaCOB 559 82,5
Ha ayJUTOPHBIC 3aHATHS Ha
BECh MepHO 00yUeHUs




641,5
KomnuuecTBo yacoB Ha 2 2 2 3 3 3 4 4 4
BHeay/IMTOPHbIE
(caMoCTOATEIbHBIE) 3aHITHUS
B HEJIEIIIO
OO011ee KOJIMYECTBO YacoB | 64 66 66 99 99 99 132 | 132 | 132
Ha BHEAYTUTOPHBIC
(camMoCTOsITENTbHBIC) 3aHSATUS
110 TOJ1aM
OO1ee KOJIMYECTBO YacoB | 757 132
Ha BHEayIUTOPHbBIE
(caMocCTOATEIbHBIE 3aHATHUSA)
Ha BECh MEePUOJ 00yUEeHHUs
889
MakcuMajabHoe 4 4 4 5 5 5 6,5 6,5 6,5
KOJIMYECTBO YacOB 3aHIATHI
B HEJIEIIO
O0611ee MaKCUMAaIIbHOE 128 | 132 | 132 | 165 | 165 | 165 | 2145| 214512145
KOJIMYECTBO YacOB 110 I'0J[aM
OO0111e€ MaKCUMaJILHOE 1316 2145
KOJINYECTBO YacOB Ha BECh
nepuoJi 00y4yeHus
1530,5
Cpoxk o0yuenus - 5 (6) et
Pacnipenenenne no rogam o0yueHus
Knacc 1 2 3 4 5 6
[TpoaomKUTETFHOCTh YIEOHBIX 33 33 33 33 33 33
3aHATHI
B HEJIEITIO
KonunyecTBO 4acoB Ha ayAUTOPHBIE 2 2 2 2,5 25 25
3aHSATHS B HEJEITIO
OO011€ee KOIMYECTBO YacOB Ha 66 66 66 82,5 82,5 82,5
ayJMTOPHBIC 3aHATHSI 11O TOJIaM
OO0111€e€e KOIMIECTBO YacCOB 363 82,5
Ha Ay TUTOPHBIC 3aHSATHUS HA BECh IEPHO]T
oOydeHus 4455
KonunuecTBo yacoB Ha 3 3 3 4 4 4
BHeAayIMTOPHBbIE (CAMOCTOSITEJIbHBIE)
3aHSATHS B HEJEIIO
OO011ee KOJIUYECTBO YacOB Ha 99 99 99 132 132 132




BHEAYIUTOPHBIE (CAMOCTOSITEIILHBIE)
3aHATHS 110 roJam

OO0111€ee KOJIMYECTBO YaCOB Ha 561 132
BHEAyIUTOPHBIC (CAMOCTOSTCIIBHBIC)
3aHATHUS Ha BECh NEPHO O0yUCHHS 693
MakcuMaJIbLHOe 5 5 5 6,5 6,5 6,5

KOJIMYECTBO YacOB 3aHATHH B HEACIIO

OO011ee MAKCUMAIIBHOE KOJIMYECTBO 165 165 165 214,5 214,5 214,5
4acoB 0 rojiam

O01IEe MAKCUMAITBHOE KOJIUYECTBO 924 2145

4acoB Ha BeChb NepHOA 00yUeHUs
1138,5

YueOHbIif MaTepuan pacrpenesseTcs o rogam odyueHus - kiaaccam. Kaxaplii kitacc uMeeT CBoU
JMIaKTHYECKHE 3a7a9i U 00bEeM BPEMEHH, HEOOXOMMBI JIIsI OCBOSHUS Y4eOHOTO MaTepHraia.

Bujabl BHeay1uTOpHO# padoThI:
- CaMOCTOSITEJIbHBIE 3aHATHUS 110 IOJTOTOBKE UCIIOTHUTENBCKOW TPOrPaMMBI;
- IOJITOTOBKA K KOHTPOJIbHBIM YPOKaM, 3a4e€TaM U dK3aMeHaM;
- IOJITOTOBKA K KOHIIEPTHBIM, KOHKYPCHBIM BBICTYILICHUSIM,;
- IOCEIICHNE YUPEKIEHUHN KYNbTYphl (GUIapMOHUMN, TEATPOB, KOHIIEPTHBIX 3aJI0B, My3€€B);
- y4acTue y4alluxcsl B TBOPYECKUX MEPONPUATUAX (KOHKYPCHI, (hecTHBaIN, MacTEp-KJIACChl) U
KYJBTYPHO-TIPOCBETUTENBCKOM 1eATEIbHOCTH 00Pa30BaTeIbHOM OpraHu3aluuu 1 Jap.

T'onoBble TpeOOBaHUA MO KjIaccaM
Cpoxk o0yuennus 8 (9) jger

IlepBbIii KiIace
AynuTOpHBIE 3aHATUSL 2 Yyaca B HEICINI0
Koncynbranumu 6 4acoB B rof

B nmnocnennee necsaTuneTHe cpenu IperojaBareliel  Kiacca CcakcoQoHa  IOyYuMII
pacpoCTpaHEHUE U  ONPEACIEHHOE MPU3HAHMWE MPAKTUYECKUH OIBIT  MCIOJIB30BaHUSA
Cakco(OHa-CONpaHO Ha HayaJbHOM »JTane oO0ydeHus. ITO OObICHAETCS HE TOJIbKO
HEOOXOAMMOCTBIO ydyeTa (PU3NYECKOro pa3BUTHS peOeHKa, HO U 0COOBIMU KaueCTBAMU JaHHOTO
MHCTPYMEHTA, €r0 HEOOBIYHBIM, SPKUM BBIPA3UTEIbHBIM 3BYKOM. /laHHBIE (PaKTOPHI MO3BOJISIIOT
NOJJIEP’KUBATh UHTEpeC peOeHKa K 3aHATUSAM M €ro yKeJlaHHe UrpaTh Ha cakco(oHe-comnpaHo.

IlepBble ypoku HEOOXOIUMO MOCBITHTH O3HAKOMIICHHIO C CAKCO(POHOM, MOKa3y yI0OHOTO
crocoba Jiep)KaHus, NPaBUIBHOTO IOJIOKEHHUS] KOpITyca, TOJOBBI, PYK, MalbleB M HOT,
OOBSCHEHHIO OCHOBHBIX MPaBHJI COOPKH/Pa300pku W OOpaIieHus ¢ WHCTPYMEHTOM, IOKa3y

Croco0O0B JIbIXaHUs, TPUEMOB U3BJICUCHHUS 3ByKa, apTUKYIISALUH, ANIUIMKaTypHON MOCTAaHOBKE.




HUrpa ramm, Tpe3Byuuid, apmemKUO SBISETCS HEOOXOAUMON dYacThio OOydeHHsI Ha
cakcoone. [lepBpIME raMmMaMu U U3Y4YE€HHUS MOTYT OBITh Ma)KOpHbIE 1 MHUHOPHBIC TaMMbI B
TOHAJBHOCTSIX C OIHUM 3HAKOM B ymnoOHOM Temne. OZHOBPEMEHHO HEOOXOIMMO OCBAauWBaTh
YIPaXHEHUS, STIOMBI, a TAK)KE perepTyap B BUIEC JIETKUX IIbEC B Pa3HBIX CTHIIAX U KaHPaX.

IIpu BbIOOpE penepTyapa [Uisl CakcO(OHA-COIPAHO IOJIE3HO MCIIOJIb30BaTh HOTHBIN
Marepuan W3 MIKOJ, MOCOOMH, COOPHUKOB, XpECTOMATHH Ui KJapHEeTa, HO ¢ HEOOXOAMMOM
ajanTanyel, YYMTHIBAIONICH JMamna3oH M amuiukKatypy cakcodona. JKemarenbHO, 4YTOOBI
OMBITHBIE MPENOJaBaTeNId BIaJeId YMEHUSAMH JIeNaTh MEePesIokKEHNUs Pa3sHOOOPa3HbIX IO JKaHPY
IIPOU3BEICHUI HAPOJHOU, KJIACCUUECKOM, PKa30BOM HHCTPYMEHTAIbHON U BOKAJIBHON MY3BIKH.
B Tedenune rosna yqammuics TOJKEH ChIIpaTh:

- IlpomexyTouHas arrecTauMs: JeKaOpb — KOHTPOJIbHBIM Yypok; Mall — »3k3ameH (2
pa3sHOXapaKTEpHBIX IPOU3BEICHUS)
- Texymiast aTTectalys: MapT — akaJeMuyeckoe npociayurBanue (1 npousseneHue mo BeIOOPY).

IIpuMepHBIi penepTyapHbIil CIUCOK

Ynpa:kHeHHs ¥ 3TIOIbI

I'amMBl, 3TIONBI, yrpakHeHHs Ais cakcodoHa. 1-3 roapl oOyuenus. CocTaBUTENb U
penaktop M.Ilanommuukosa. M., 1988

Npanos B. IlIkona akagemuueckoit urpel Ha cakcodone. YU.1. M., Muxaun Jluxos, 2003

PuBuyn A. Illxona urpsl Ha cakcodone. Y. |. M., 1965

Muxaitnos JI. kona urpsl Ha cakcodone. M., 1975

ITpopsuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H. Paris, 2002

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Amnppees E. ITocoOue no HauanbHOMY 00ydeHUto Ha cakcopone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

IIbecnbl

Xpecromarus /s kiaapHera. CocraBurenu M. Mosrosenko u A. rtapk. Y. 1. M., 2004:

Pycckas nHaponnas necHst «llerymok», o6p. A.I'peuannHoBa

bnok B. «KonbiGenbHas»

Pycckas HaponHasi iecHst «AX, Bbl CEHU, MOU CEHU»

Pycckas Haponnas necHst «lIIpo J1o6pbiHio»

Mouapt B.A. «Annerperro»

Pumckuii-KopcakoB H. «JleTckas mecenka»



JIanoB A. «3aiiuuK»

Pycckas mapognas necas «Koca b Most, KocbiHBKaY, 00p. I1.UaiikoBckoro

Cnanasekkua A. «Ilecenka»

Kab6anesckuii JI. «Har kpaii»

MsickoBckuii H.«Becennee HacTpoeHue»

Hly6ept @. «Bambsey

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music Corp., New
York:

Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»

Ovens H. «Hawaiian Paradise»

Dapper K.C. Das Saxophonbuch. Voggenreiter Verlay, Bonn, 1989:

Scottish folk song «My Bonnie Is Over the Ocean»

Traditional «Grandfather’s Clock»

[Tpoxodres C. «Ilecus 6e3 ca0B»

Jxa3zoBomy cakcodonucty. Yueonoe mocodoue 1 — 2 kiaaccel JIMII / CocraBuTesb
u peaakrop M.3Bonapes. CII6, 2009 (na BeiOOp mpenonaBaTens)

Mesgonun  mkaza. Anrtonorus. CocraBureiab B.Cumonenko. KueB, My3nuna
VYkpaina, 1984:

Traditional «Take This Hammenr» arr. A. Lomax

Forster S. «Swanee River»

Traditional «Good Morning Blues»

Jones R. «Trouble In Mind»

IIpumepHas nporpaMma NpoMe;KyTOYHOM aTTecTaluu:

1 BapuanT

JIsanoB A. « 3abaBHas»

Scottish folk song «My Bonnie Is Over the Oceany

2 BapuaHT

KabGanesckuii [JI. «Ham kpaii»

Traditional «Good Morning Blues»
Bropoii kaace
AynuTOpHBIE 3aHITHSL 2 Yaca B HEIEIIO

Koncynpranum 6 4acoB B 1of

10



3a yueOHBIN roj yyalmuiics J0JKEH OCBOUTh Ma)XOPHbIE U MUHOpPHBIE TaMMBI JIO JIByX
3HAKOB BKIIOUUTENBHO. Apremkno. TpesByuus (B ymepeHHOM Temie). 6-8 3TiomoB cpemHeit
TPYZAHOCTH (110 HOTaM).

8-10 mpec. PazBuTre HaBBIKOB YTEHHUS C JIUCTA.
B Teuenue yueOHOro roja yyamuics J0MKEH ChIrpaTh:
- IlpomexxyTrounasi arrecrauus: AeKkaOpb — 3aueT B (opMe aKaJeMHYeCKoro KoHmepTa (2
pa3HOXapaKTEPHBIX MIPOU3BEIACHUS); Mail — 3K3aMeH (2 pa3HOXapaKTEPHBIX MPOU3BEICHHUS ).
- Tekymas arrectauus: OKTAOpPb — akajeMuyeckoe MpociaymuBanue (1 mpousBeneHHe IO
BBIOOPY); HOSIOph — TEXHUYECKOE MPOCIyIIMBaHKE; (heBpaib — TEXHHUUYECKOE MPOCTYIINBAHUE;
MapT — akaJieMU4IecKoe npociaymuBanue (1 mpousBeaeHue 1mo BEIOOpY).

IIpuMepHBIiH penepTyapHbIil CIUCOK

YupaskHeHHs U 3TIOIbI

I'amMmbI, TrONBI, ynpaxHeHus s cakcodona 1-3 romel oOyuenusi. CocTraBUTENb U
penakrop M. lanommnukosa. M., 1988

NBanor B. llIkona akamemudeckoit urpsl Ha cakcodone. U.1. M., Muxaunn [{ukos, 2003

PuBuyn A. lllxona urpsl Ha cakcodone. Y. I. M., 1965

Muxaitnos JI. kona urpsl Ha cakcodone. M., 1975

[TpopBuu b. OcHOBEI TeXHUKH UTPHI HA cakcodore. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H. Paris, 2002

Annpees E. [Tocobue no HauanbHOMYy 00yueHHI0 Ha cakcopone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

IIbecnbl

Xpecromatus Aas kiaapHera. CocraBurenu U. Mo3rosenko u A. lrTapk. Y. 1. M.,
2004 (ra BBIOOD MperoaBaTesis)

Po3zanos C. Illkosa urpsl Ha kaapHere. M., 1963:

I'enuxe A. «Manenbkas nbeca» cou.6 Ne2

I'enpens I. @. Anaxuo

I'muuka M. «Ceepnas 3Be3na» (IlecHs)

AunekcangipoB AH. «Ilecenkay

I'enuxe A. «Manenbkast nbecay

XauarypsiH A. AHJaHTUHO

Momapt B.A. Mapur u3 onepsl «Bomnmeonas dueitay
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CrapuHHbI GpaHITy3cKkuil TaHer « MI03eTT» U3 Omepbl «ApMHUIa»
lyman P. «Manenbkasi mpeca» u3 «Aab00Ma a5 FOHOLIECTBAY
Xpecromatus nisa kiaapHera. CocraButenn U. Mosrosenko u A. Irapk. Y.2. M.,
1994:
T'occexk @. T'aBor
Bebep K. «Xop oxoTHUKOBY U3 onepsl «BonmeOHbIi cTpenok»
baprok b. «Beuep B nepeBHE»
I'muuka M. Kpakossik u3 onepsl «MBan CycaHnun»
berxoseHn JI. Conaruna
I'ennens I. Angante u3 CoHaThl U CKPHUIIKH U GOPTEITHAHO
Mennenscon @. Anaxuo u3z CoHarsl J1si OpraHa
CoOopHuk nbec aas kiaapHera u ¢oprenuano. Cocrasurean b. bepesoBckuii u I.
Kynucok. M., 1980:
Mouapt B.A. «/lepeBenckuii Taneny, nepenoxenue C.Po3anosa
I'eanens [.®. Capabanna, nepenoxxenue C.Po3aHoa
@pankép @. Cunnnuana, nepenoxxenue C.Po3anosa
bax U.C. Aurnes, o0pabotka B.bnoka
Mesonuun  nmxaza. A”tosnorus. CocraBuresb B.Cumonenko. KueB, My3uuna
VYkpaina, 1984:
Traditional «St. James Infirmary»
Black J. «When The Saints Go Marching In»
Brooks Sh. «Some Of This Days»
40 More Hits of Our Times (book 2), arr. Ben Kendall, Leeds Music Corp., New
York:
Wilson M. «May the Good Lord Bless and Keep You»
Ross J., Adler R. & Howell D. «Even Now»
Bartlett J.C. «A Dreamy»
IIpumepHas nporpaMma NPoOMeKYTOYHOM ATTECTALHU:
1 BapuanT
Mouapt B.A. Mapi u3 oneps! «BomnmeOHas duelitay
Bartlett J. C. «A Dream»
2 BapuaHT
bax U.C. Anrnes, oOpaborka B.bioka

Black J. «When The Saints Go Marching In»
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TpeOoBaHMsl K TEXHUYECKOMY MPOCTYIIMBAHUIO:
1. UcnoniHeHue o HOM raMMBI J10 JIBYX 3HaKOB
2. Ucnonuenue 1 3Ti012a (110 BEIOOPY MpemoaBaTeis)
3. 3HaHue MYy3bIKaJIbHBIX TEPMUHOB

Tpernii kjaacc

AynuTopHBbIE 3aHIATHS 2 yaca B HEJEIIIO

Koncynpranum 6 4acoB B 101

[lepeBoa yuaierocs ¢ cakcooHa-cOpaHo Ha anbT-CaKCO(OH.

B HekoTOphIX ciTydasiXx MOXKHO MPOJOHKATh 00ydYeHHe Ha cakco(OHe-COMpPaHo.

Pabora Haj mocTaHoBKO# amOyItopa, KOOpAMHAIIMEH TAIBIICB HAa aJIbTOBOM CakcodoHe.

['aMMbl  MaxkOopHBIE ¥  MMHOpHBIE /IO JIByX 3HAaKOB BKJIIOUHUTENIBHO, HIpa
apreKUPOBAHHBIX TPE3BYUMid B JIBE OKTaBbl. JJOMHHAHTCENTAKKOPAbI K MaKOPHBIM TaMMaM U
YMEHbIIIEHHBIE CENTAKKOP/Ibl K MUHOPHBIM raMMaM.

Xpomaruueckas raMma B TOHAJIBHOCTSX (TaMMbl HCIOJHSIOTCA LITPUXaMU JAeTalle U
aeraro). Pa3BuTre HABBIKOB YTEHHS C JIUCTA. 3HAKOMCTBO C MPUHIMIIAMH TPAHCIIOHUPOBAHUS HA
Marepualie IpONJEHHBIX ITIONOB U MbEC

OcBocHME HABBIKOB UCIIOJHEHUS 1Ka30BOM MY3bIKH.

6-8 aTr010B (TI0 HOTaM).

8-10 mpec.

B Teuenue yueOHOro roja yJarmics J10JKeH ChIrpaTh:

- IlpomexxyTrounas arrectauus: JAekaOpb — 3ayeT B (opMe aKaJeMHUYEcKoro KoHuepTa (2
pa3HOXapaKTepHBIX MPOU3BEACHHUS); Mall — SK3aMeH (2 pa3HOXapaKTEPHbIX IPOU3BEICHU).

- Texymas arrecranus: OKTIOpb — akaaeMuueckoe mpochymuBanue (1 mpousBeneHue Mo
BBIOOPY); HOSIOph — TEXHUYECKOE MPOCIyIINBAaHKUE; (EeBpalb — TEXHUYECKOE MPOCIYIINBAHHE;
MapT — aKaJeMU4ecKoe rnpociymuBanue (1 mpousBeeHne no BEIOopy).

IIpuMepHBIH penepTyapHbIil CIUCOK

YipaxkHeHus M 3TIOAbI

I'ammbl, 3TIOABI, yHpakHeHHs Juis cakcodona. 1-3 roael oOydenus. CocraBuTeNnb U
penakrop M.IIlanonaukoBa. M., 1988

NBanor B. IlIkona akamemudeckoii urpsl Ha cakcodone. U.1. M., Muxann /{ukos, 2003

I'ammel, oTr0a61. CoctaButens I.Manunosckas, M., 2011

PuBuyn A. lllxona urpsr Ha cakcodone. Y. I. M., 1965

Muxaitnos JI. [kona urpsl Ha cakcodone. M., 1975

Mapxkus 0. JIxa3zoBslii cnoBaps. M., Menorpad, 2002
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[TpopBuu b. OcHOBBI TeXHUKHU UTPHI Ha cakcodoHe. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H. Paris, 2002

Anppees E. [Tocobue mo HavansHOMY 00y4eHHIO HTpe Ha cakcoone. M., 1973

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

10 mxa3oBbix menoauid. Beimyck 1. CI16, KommosuTtop, 2004

Huxayc JI. OcHOBBI )ka30BOM UTPhI HA cakcodoHe. 12 mKa30BbIX YIIPaKHEHUH.

10 mxazoBbix Menonuit. Beimyck 2. CI16, Kommozutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

IIsecsl

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc, Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. «Grave»

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

Xpecromarusa aasa  cakcogoHa-aabra. Havanbnoe oOydenme. CocraButenb H
penaktrop M.Illanomuukosa. M., 1985:

Hebroccu K. «ManeHbk1il HETPUTEHOK

Ho0ya I1. «Becenpuak», «MalleHbKUN OaneTy

berxosen JI. Conaruna

CrapunHbIi QpaHIy3ckuil TaHen «bpaHiby

[Ipoxodres C. «Ilecus 6e3 ciaoB»

Xpecromarus ajs cakcopona-anabra. CocraBurens b. [Ipopsuu. M., 1978:

ITpoxo¢wes C. « 3enenas pomuna», op. 104 N2

Cwmerana b. Banbc

Bbaprok b. «Canoxku»
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I'pevanunoB A. «benopycckas anerus»
xazoBomy cakcoonucry. YuedHoe nocodue 1 — 2 kaaccor IMII. CocraButennb u
penaxkrtop M.3Bonapés. CIIo, Komno3utop, 2009:
Hapomnas menonus «Coitnu Bau3, Mouceii» (Traditional «Go Down, Mosesy)
Hapomnast menonus «Hepuxon» (Traditional «Jericho»)
Onnepiu H. «9un Cnpunr» (Adderly N. «Ann Spring»)
Tpona m:ka3a. IlonyaspHble 3apy0e:kHble MeJI0AUH A5 cakcodoHa U (opTenuaHo.
Cocrasuressp I'. @®upruy, CI16, Komnosurtop, 2009:
Hennuc M. «Bce, uro mpoucxoaut co muoi» (Dennis M. «Everything Happens To Me»)
Mesonnun  mkaza. AHtosiorusi. CocraBurenb B.Cumonenko. KueB, My3ununa
VYkpaina, 1984:
Kaparon b. « [Ixa - [Ta» (Carlton B. «Ja — Da»)
[Munakapa M. «Munas Jxopmxus Bpayn» (Pincard M. «Sweet Georgia Browny)
JHonanncon B. «Ha 3akare» (Donaldson W. «At Sundowny)
Beiins K. «Mexkku — oy (Weil K. «Mack the Knifey)
IIpumepHas nporpaMma NPpoOMe;KYTOYHOM ATTeCTALHU:
1 BapuanT
Schomann R. «Scénes d’ enfants»: «Réverie»
Kapnron B. «JIxa - JTa» (Carlton B. «Ja — Da»)
2 BapUAHT
[Ipoxodres C. «Ilecus 6e3 caoB»
[Munakapa M. «Mwunas [xopmxus bpays» (Pincard M. «Sweet Georgia Browny)
TpeGoBanus K TEXHHYECKOMY MPOCTYIIHBAHUIO:
1. MicnonHeHue 0THOI raMMBI JI0 TPEX 3HAKOB
2. McionHeHue oHOro 3Ti0/a (110 BBIOOPY MpernoaBaTess)
3. 3HaHME MY3bIKAJIbHBIX TEPMUHOB
YerBepThlil KIacc
AyIUTOpHBIC 3aHATHS 2 Yaca B HECITIO
Koncynbrauuu 8§ 4acoB B rof
MaopHble ¥ MHHOPHBIC TaMMbl, TEPIUH, apreKHO TPE3BYYHUH C OOpAlICHUSMH B
IPSIMOM ¥ JIOMAHOM JIBM)KEHHUH, JOMHHAHTCETITAaKKOP/Ibl, YMEHBIIICHHBIC BBOJHBIC CEMTAKKOPIBI
B TOHAJIBHOCTSIX JIO TPEX 3HAKOB B YIOOHOM Temrie. XpoMarudeckasi raMMa, OXBaThIBAIOIIast BECh
NMana3oH WMHCTPYMEHTa INTPUXaMH JeTalle, JIeraro WM JDKA30BBIM IITPUXOM. Pa3ButHe

HaBBIKOB UYTCHUS C JIKUCTA. TpaHCHOHI/IpOBaHI/Ie.
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6-8 3TromoB (110 HOTaM).

8-10 mbec.
B Tedenue yueOHOro rosa y4amuiicst JOIKEH ChIrpaTh:
- IIpomexytounast arrectanus: nekaOpb — 3a4eT B (opMe aKaJeMU4YecKOoro Kouuepra (2
pa3HOXapaKTEPHBIX MTPOU3BEICHNUS); Mail — IK3aMeH (2 pa3HOXapaKTEPHBIX IPOU3BEICHU).
- Tekymas arrecrauus: OKTSOpb — akajaeMuueckoe MpociymuBanue (1 mpousBeneHue Mo
BBIOOpPY); HOSIOPh — TEXHUYECKOE MPOCIYIINBAaHKE; (EBpaIb — TEXHUYECKOE MPOCITYIINBAHHE;
MapT — akaJieMu4ecKkoe rnpociyimuBanue (1 mpousBeneHue mno BeIOOpY).

IIpuMepHBIii penepTyapHbIil CIUCOK

YrpaxHeHHs] H dTIOIbI

Fammbl, 3TIOABI, yhpakHeHHs Uit cakcodona. 1-3 romer oOydenus. CocraBuTeNnb u
penakrop M.IIanomunkoBa. M., 1988

HauanpHoe oOyuenue urpe Ha cakcodone. Meronuueckas paspaborka. CocraBurens A.
Oceituyk. M., 1986

I'ammel, 3Tronel. CocraBurens I.Manunosckas. M., 2011

Mapxkun FO. [Ixa3oBslii cioBaps. Menorpad. M., 2002

PuBuyn A. lllxona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[TpopBuu b. OcHOBEI TeXHUKH UTPHI HA cakcodore. M., 1977

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H. Paris, 2002

Annpees E. [Tocobue mo HawanmsHOMY 00y4deHHIO Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI J1)ka30B0i UTpBI HA cakcooHe. 12 MKa30BBIX yIPAKHEHUI.

10 mxazoBbix Menoauii. Beimyck 1. CI16, Komnosutop, 2004

10 mxa3oBbix Menoauid. Beimyck 2. CI16, KommosuTtop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Company, U.S.A.
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IIbecbl

Xpecromarusa aaa  cakcodoHa-aabTa. HauyanbHoe oOydenme. CocraButenb H
penaktop M.Illanomuukosa. M., 1985:

HIutre JI. DTIOI

[yman P. «lex Mopo3» u3 «AnbOoma Jij1sl FOHOIIECTBaY

bax 1.C. Apus

Xana K. ®okcrpor

Xpecromatuss s cakcopona-aabTra. 4-5 roabl  oOydyenusi. CocraBHTENb
M.IllanomankoBa. M., 2005:

['masp P. Pomanc, cou. 45

JBopxkak A. FOmopecka

Mopuc II. «Ilecus ans mambl»y, «Llpiranka» w3 CIOUTHI IS cakcooHa M OpKecTpa
«Kapruns [IpoBanca»

Jlancen C. «CakcopoHnana»

Mycoprckuiit M. «KapTtunku ¢ BbicTaBKkn»: « CTapblii 3aMOK»

Muxaiisios JI. Illkosa urpsel Ha cakcopone. M., 1975:

Cen-Canc K. «Jlebenp»

[y6ept @. Cepenana

I'pur 3. «Ilecus ConbBeir»

Yarikosckuii [1. Banbc

Xpecromarus s cakcogona-anbra. CocraBurens b. IIpopsuy. M., 1978:

[Inmanosekuit K. Kpakossax

bax 1.C. Apus

Ckps6bun A. [penronus

JxazoBomy cakcoonuncry. YuedHoe nocodue 1 — 2 kaaceor IMII. CocraButens u
penaktop M. 3Bonapes. CII6, Komno3utop, 2009:

baprer D. «Moii meuansHbIil Masbi (Burnett E. «My Melancholy Babyy)

Kepn JIx. «39ta necus — e1» (Kern J. «The Song Is You»)

Mxa3zoBomy cakcodonucrty. YuedoHoe mocodume. 3 kiaacc AMII. CocraBurens u
penaxkTop M.3Bonapes. CII0, Komno3urtop, 2009:

Keccen A. «lynn — oy ny» (Kassel A. «Doodle Doo Doo»)

I'pocc V. «Hexxno» (Gross W. «Tenderlyy)

Play saxophone like «Cannonball» Adderley. / arr. J. Adderley, Jazz Robbins Music
Corporation, USA, 1962:
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Raksin D. «Laurax»
McHugh J. «I’'m Shooting High»
Roemheld H. «Ruby»
IIpuMepHasi nporpaMmma NpoMeKYyTOUHON aTTeCTAIUN:
1 BapuanT
JBopxkak A. FOmopecka
bapuer D. «Moii nevanpHblil Masbii (Burnett E. «My Melancholy Baby»)
2 BapuaHT
Ckpsoun A. Ipemtoaust
[Inmanosckuii K. Kpakossik
TpeGoBanus K TEXHHYECKOMY MPOCTYIINBAHUIO
1. 3HaHMe NPOIIEHHBIX MAXKOPHBIX 1 MUHOPHBIX FaMM
2. McionHenue oAHOro 3Ti0Aa (10 BEIOOPY MpenoaaBaTesis)
3. 3HaHNe My3BbIKAJIbHBIX TEPMUHOB
IsaTeIii KIace
AynuTOpHBIE 3aHATHA 2 yaca B HEJEIIO
Koncynbrauumu 8§ 4acoB B rof
MaxkopHble ¥ MMHOPHBIE TaMMbl, TPE3BY4YHs, apreKHO, JOMUHAHTCENTAKKOPbI,
YMEHbILIEHHbIE BBOJHBIE CENTAKKOPABl B TOHAJBHOCTAX JO TPEX 3HAKOB B YMEPEHHOM TEMIIE.
Xpomarnueckue ramMmbl. (['aMMbl HCHOJHSIOTCS IITPUXaMH JeTalle, JIeraTo WU JKa30BbIM
wtpuxom). UTeHue HOT ¢ ucta. TpancnoHupoBanue. HauanpHbIe 37IeMEHTHI HMIIPOBH3ALIUH.
6-8 aTr010B (TI0 HOTaM).
8-10 mpec.
B Tedenue yueOHOro roja yJauuiics J0KeH ChIrpath:
- IlpomexxyTrouHas arrectauus: AekaOpb — 3aueT B (opMe aKaJeMHUYecKoro KoHuepTa (2
pa3HOXapaKTEPHBIX MTPOU3BEICHNUS); Mail — IK3aMeH (2 pa3HOXapaKTEPHbIX IPOU3BEICHU).
- Tekymas arrectauus: OKTAOpb — akajeMuyeckoe MpociaymuBaHue (1 mpousBeneHHE IO
BBIOOPY); HOSIOph — TEXHUYECKOE MPOCIyIINBaHKE; (eBpajb — TEXHUUYECKOE MPOCTYIINBaHHE;
MapT — aKaJeMU4ecKoe rnpociymuBanue (1 mpousBeeHne no BEIOopy).
IIpuMepHBIiH penepTyapHbIil CIUCOK
YupaxxkHeHus M 3TIOAbI
PuBuyn A. 150 ynpaxxnenuii ans cakcodona. M., 1960
Pusuayn A. 40 stionoB mis cakcopona. M., 1960

CoopHuk n30paHHbBIX 3TIONOB s cakcodona. Cocrasutens E.Arnpees. M., 1976
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I'ammel, oTr0a61. CoctaButens I .Manunosckasa. M., 2011

Mapkun FO. [[xa3oBsiii cioBaps. Menorpad. M., 2002

PuBuyn A. lllkona urpsr Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. IlIkona urper Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKHU UTPHI Ha cakcodoHe. M., 1977

HauanpHoe oOyuenue urpe Ha cakcodone. Meromuueckas paszpadborka. CocTaBUTENb
A.Oceituyk. M., 1986

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI 1)ka30BOM UTPhI HA cakcodoHe. 12 m1xa30BbIX yIpaKHEHUH.

10 mxazoBeix Menonuit. Beimyck 1. CI16, Komnosutop, 2004

10 mxa3oBbix Mmenoauid. Beimyck 2. CI16, Komnosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2. Gerard
Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Co., U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A., 1967

IIsecwl

Xpecromatusi I cakcooHa-aabTa. 4-5 roabl oOyuyenusi. CocraBuUTe]b
M.l anomankoBa. M., 2005:

Kynepen ®. Jlunmxanc

Kopenmu A. XKura

Pumckuii-KopcakoB H. «Ilecup Illemaxanckoi napuiibdy U3 onepbl «30JI0TOM METYIIOK

[MocTakoBuy JI. PomaHc u3 My3biku K kuHOQUIBEMY «OBOM

Pamo XK.®. TamOypun

Mouapt B.A. Pouno

MuxaiisioB JI. llIkosa urpsl Ha cakcopone. M., 1975:

I'pur 3. «Tanen AHUTPBI

Pumckuii-Kopcakos H. «IlecHs nnauniickoro roctsi» u3 onepsl «Caznko»

He6rocen K. «ManeHbkuii macTyx»
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JIuct ®@. Hoktropu Ne3
Xpecromarus 15 cakcogona-aabra. CocraBurens b. Ilpopsuu. M., 2005:
Ckpsiobun A. Masypka. Op. 3, Ne3
[Tpoxodren C. «3enenas pommia
Ceupunos I. «My3bikanbHBIH MOMEHT» U3 JleTckoro amp6oma Nel7
Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc, Paris:
Haendel G.F. Allegro (3-e Sonate, Flite et Piano)
Weber K.M. «Petite Valse et Tyrolienny
JlxazoBomy cakcooHucty. YueOHoe mocodue. 4 kiaacc JMII. CocraButenb u
penaktop M.3Bonapes. CII6, Komno3zurtop, 2009:
Kaprep P. «Manenbkuii Basibe» (Carter R. «Little Waltzy)
Masturen k. «[Tomuym» (Mulligan G. «Catwalk»)
3BonapeB M. «biro3 Eb»
Saxophone Solos. Arranged by Dave Shand, B. Feldman & Co. Ltd., London:
Warren H. «September in the Rainy
Warren H. «Jeepers Creepersy»
Hanley G.F. «Indiana»
IIpumepHas nporpaMma NpoMe;KyTOYHOM aTTecTaluu:
1 BapuanT
Kopenmu A. ’Kura
Kaprep P. Manenbkuii Banbe (Carter R. «Little Waltzy)
2 BapuaHT
Haendel G.F. Allegro (3-¢ Sonate, Flite et Piano)
Warren H. «September in the Rainy
TpeGoBanus K TEXHHYECKOMY MPOCTYIINBAHHIO
1. 3HaHne MPONUIEHHBIX MAKOPHBIX 1 MUHOPHBIX TaMM
2. VicnonmHenue 3T010B Ha BEIOOD
3. 3HaHHE MY3bIKAJIbHBIX TEPMUHOB
Iecroii ki1ace
AynuTOopHBIE 3aHATUS 2 Yyaca B HECIIO
Koncynpraunm 8 yacoB B roa
MaxopHble M  MHHOPHBIE TaMMbl B TOHQJIBHOCTAX [JO YETBIPEX  3HAKOB,

AOMHUHAHTCCIITAKKOPAbl, YMCHBIICHHBLIC CCITAKKOPABI U UX 06pameHH;1. XpOMaTquCKHe raMMbI
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B TOHAJIBHOCTAX (raMMbl MCIOJHSIOTCS IITPUXaMM JeTalle W JIeraro, Ju0O0 JKa30BbIM
wtpuxoM). Urenue Hot ¢ sucta. TpancnonupoBanue. CEKBEHIINH.

6-8 3Tro/oOB (110 HOTaM).

8-10 mbec.
B Teuenue yueOHOro roga ydaruncs 10JKEH ChIrparh:
- IlpomexxyTrounasi arrectauus: AekaOpb — 3adeT B (opMe aKaJeMHYeCKoro KoHmepTa (2
pa3HOXapaKTEPHBIX Mpou3BeneHus 00 1 mpousBeneHue KpymHO (Gopmbl); Mail — 3k3aMeH (2
pa3sHOXapaKTepHBIX NMPOU3BeAeHU 100 | mpousBeeHne KpynHOi (GOpMBbI).
- Texymass aTrectanus: OKTSIOpb — akageMuuyeckoe mpociyuuBaHue (1 mpousBeneHue 1o
BBIOOPY); HOSIOPh — TEXHUYECKOE MPOCIYIINBAaHKE; (PEBpaTb — TEXHUYECKOE MPOCITYIINBAHHE;
MapT — akaJIieMU4YecKoe npociaymuBanue (1 mpousBeneHue mo BeIOOpY).

IIpuMepHBIii penepTyapHbIii CIUCOK

YupaskHeHHs U 3TIOIbI

Pusayn A. 150 ynpaxuenuii as cakcogona. M., 1960

Pusuayn A. 40 stronoB muis cakcodona. M., 1960

CO6opHHK M30paHHBIX 3TIO0B 171 cakcodoHa. CoctaBurens E.Annpees. M., 1976

I'ammzel, 31061, CocTaButens I.Manaunosckas. M., 2011

Mapxkus 0. JI>xa3zoBslii cioBaps. Menorpad. M., 2002

PuBuyn A. lllxona urpsel Ha cakcodone. U. . M., 1965

Muxaitnos JI. kona urpsl Ha cakcodone. M., 1975

ITpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

Hauanbnoe oOyuenue urpe Ha cakcodone. Meromuueckas pazpaborka. CocTtaBuUTEh
A.Oceituyk. M., 1986

Wnemep XK. Metonuueckoe mocobue MO HMMIPOBHM3ALMU JJsl cakcopoHa U JAPYTHX
MY3BIKIbHBIX HHCTpYMEHTOB. M., Muxawun J{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI )ka30BOM UTPHI HA cakcodoHe. 12 Ka30BbIX YIpaKHEHUN

10 mxazoBbix Mmenonuid. Beimyck 1. CI16, Kommosutop, 2004

10 mxa3oBbix menoauii. Bemyck 2. CI16, Kommosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979
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Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2. Gerard
Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. Adaptées par M. Mule, Alphonse Leduc et Co.,
1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes pour saxophones. Nouvelle Edition entierement revise par M. Mule.
Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B. Bregman, Vocco&Conn
LTD, London, 1961

IIbecnl

Xpecromatusa s cakcopona-aabTra. 4-5 roabl  oOydyenusi. CocraBUTENb
M.IlIanomuukoBa. M., 2005:

PaBens M. Conaruna

I'enpens [.®. Apus ¢ Bapuanusmu

Po3oB A. «B noapaxanue bennu ['ynmeny»

Uyrynos lO. «binto3 — Mapin»

XpecroMaTusi NI cakco(oHa-anabTa. 5-6 roabl oOyuyeHusi. CocraBuTelb
M.IllanomaukoBa. M., 2005:

Maptunu [[x. Pomanc

[Temwertn 1. IIpecto

I[BOp)KaK A. «PoMmaHTH4YeCKas mIbecay

Paxmannnos C. «MTanbsgHcKas MOJIbKa

Kocma XK. «OmnaBuine TUCTbs»

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G. Schirmer,
Inc., New York /London

Grieg E. «Album Leaf» from «Lyric Pieces», op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

JxaszoBomy cakcogoHucty. Yueonoe mocodme. 4 kaacc AMII. CocraBurtens u
penaxktop M.3Bonapes. CII6, Komno3utop, 2009:

Hennnc M. «To, uro nmpoucxoaut co maoi» (Dennis M. «Everything Happens To Me»)
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Apuxaiim I'. «Cnankas u aynecnas» (Arnheim G. «Sweet And Lovely»)
Crpetixopn b. «I'pe3a» (Strayhorn B. «Day Dreamy)
bonda JI. «Jlackossiii noxxauk» (Bonfa L. «Gentle Rainy)
Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz Robbins
Music Corporation, USA, 1962:
Kaper B. «On Green Dolphin Streety»
Brodsky&Cahn «I’ll Never Stop Loving You»
IIpuMepHasi nporpaMmma NpoMeKyTOUHON aTTeCTAIUN:
1 BapuanT
PaxmanunoB C. «UtanbsiHCKast TOJTbKaY
Kocma K. «Onasuiue 1ucTbsi»
2 BapMaHT
Chopin F. Nocturne. Op. Posth
Grandos E. «Intermezzo» from «Goyescas»
TpeGoBanus K TEXHHYECKOMY MPOCTYIINBAHHIO:
1. 3HaHMe MPONUIEHHBIX MAXKOPHBIX U MUHOPHBIX TaMM
2. UcnonHeHnue 3TI00B CpeIHEW TEXHUUECKON CII0KHOCTH, KakK JIEraTo, TaK U CTAKKaTo,
B JIIOOBIX pa3Mepax U puTMax
3. 3HaHME MY3bIKAJIbHBIX TEPMUHOB
CeabMoii Kj1ace
AynuTopHBIE 3aHATUA 2,5 yaca B HEIEINI0
Koncynpranuu 8 yacos B roj
MaxkopHble ¥ MHUHOpPHBIE TaMMbl B  TOHQJIBHOCTSIX JI0 TATH  3HAKOB,
JIOMUHAHTCENTaKKOP/Ibl, YMEHBIIICHHBIE CETITAKKOPABI M UX O0paIeHUSI.
Xpomaruueckue raMmbl B TOHAJTbHOCTSIX.
['aMMBI UCTIOMHSIOTCS MITPUXAMH JIETAIlle U JIEraTo, JIMOO JKa30BBIM IITPUXOM. UTeHune
HOT ¢ JiucTa. TpancnoHupoBanue. rpa ceKBeHIUH.
6-8 sTr0m0B (TI0 HOTaM).
4 npechl U 1 ipousBeneHe KPymHON (DOPMBIL.
B Tedenune yuebHOro roja ydamuics J0JKEH ChIrpaTh:
- TlpomexyTouHasi arTecranus: aekaOpb — 3adeT B (opMmMe akaaeMHueckoro KoHiepTa (2
pa3HOXapaKTEPHBIX Mpou3BeneHus aubo0 1 mpousBeneHue KpymHoi Gopmbl); Mail — 3x3ameH (2

pasHOXapaKTepHBIX MPOU3BeACHH J100 1 MpousBeneHne KpynHoH (GOpMBI).
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- Tekymas arrectauus: OKTAOpb — akajeMuyeckoe MpociymuBanue (1 mpousBeneHHE IO
BBIOOPY); HOSIOPh — TEXHUYECKOE MPOCIyIINBAaHKUE; (PEBpaIb — TEXHUYECKOE MPOCITYIINBAHHE;
MapT — aKaJieMU4ecKoe npociymuBanue (1 mpousBeeHne no BEIOOpy).

IIpumepHbIi penepTyapHbIil CIMCOK

YipaxxkHeHus M 3TIOAbI

PuBuyn A. 150 ynpaxuenuit 1 cakcodona. M., 1960

Pusuayn A. 40 stionoB mis cakcopona. M., 1960

COopHuk n30paHHbBIX 3TIONOB s cakcodona. CocraButens E.Annpees. M., 1976

I'ammzel, 310461, CocTaButens I.ManunoBckas. M., 2011

Mapkun 1O. [[xa3oBblii ciioBapb. M., Menorpad, 2002

PuBayn A. lllkona urpsr Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkona urpel Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPBI Ha cakcodoHe. M., 1977

Hawanenoe oOydyenune urpe Ha cakcodone. Meroamueckas paspaborka. CocTraBUTENb
A.Oceituyk. M., 1986

Nnbemep XK. Metonnueckoe mocobue MO MMIPOBM3ALMU JJIsl cakcopoHa U JAPYTHX
MY3BbIKaJIbHBIX HHCTPYMEHTOB. M., Muxawun J{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI )ka30BOM UTPhl HA cakcodoHe. 12 Ka30BbIX YIpaKHEHUN

10 mxa3oBbix Mmenoauid. Bermyck 2. CI16, KommosuTtop, 2004

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A., 1967

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2. Gerard
Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse Leduc et Co.,
1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par M. Mule.
Alphonse Leduc, Paris, 1955
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50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B. Bregman, Vocco&Conn
LTD, London, 1961
IIbecnl
Mendelssohn F. «Andante du Concertox. / Transcription de G. Chauvet
Crepin A. «Les jeux de Panda». Charnay — Les — Macon
Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc, Paris,1953:
Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)
Bach J.S. 6-e Sonata (Flute et Piano)
Bertran D. Aria. D.Bertran Martinez, Murcia, 2002
Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936
Rueff J. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951
My3bika, KoTOpasg nokopuja Mup. Ilonyaspubie npousBeaeHus: AJs CaKCcO(pOHA H
¢oprenuano. CocraBurenb u perakrop B. Akrucos, CII6, Komnosurtop, 2009:
Bach J.S. «Badinerie»
Piazzolla A. «Obliviony
JlxazoBomy cakcodoHucty. YuedHoe mocodue. 5 kiaacc JMII. CocraBurenb u
penaxktop M.3Bonapes. CII6, Komno3utop, 2009:
Bbpannr A. «Bot u Bce» (Brandt A. «That’s All»)
JNennuc M. «Houb, KoTopyro Mbl Ha3biBasu gHeM» (Dennis M. «The Night We Called It
A Day»
Xa6bapna @. «Ter aus mens Becey» (Hubbard F. «You’re My Everythingy)
Yunesimc C. «biro3 baiicun — ctput» (Williams S. «Basin Street Bluesy)
Play saxophone like «Cannonball» Adderley. Arr. by J. Adderley, Jazz Robbins
Music Corporation, USA, 1962:
Don Raj&Gene de Paul «Star Eyes»
Duc V. «Street of Dreamsy
IIpumepHasi nporpaMma NPpoOMe;KYTOYHOM ATTECTALMU:
1 BapuanT
Bozza E. Aria
Don Raj&Gene de Paul «Star Eyes»
2 BapMaHT
Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)
Jennnc M. «Houb, koTopyto mMbI HazeiBau aHEM» (Dennis M. «The Night We Called It
A Day»
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TpeOoBaHMsl K TEXHUYECKOMY MPOCTYIIMBAHUIO:
1. F'amMMBI Ma)KOpHBIE 1 MUHOPHBIE, apTICKUO B MIPSMOM JBHKEHUU U OOpAIICHUSX.
2. DTIO/IBI HAa BCE BUJIBI TEXHUKH.
3. 3HaHue MYy3bIKaJIbHBIX TEPMUHOB
Bocbmoii knace
AynuTopHbie 3aHATHS 2,5 yaca B HEJelto
Koncynpranuu 8 4acoB B roj

ImaBHasg 3amaua BOCBMOrO KJjlacca — IMPENOCTaBUTh BBIIYCKHYIO HporpamMmy B
MaKCUMaJIbHO KauecTBeHHOM Buje. Ilepen sk3ameHOM ywamuiics OOBITPHIBAET BBIMTYCKHYIO
porpaMMy Ha 3a4€Tax, KIIACCHBIX Bedepax U KOHIIEPTaXx.

MakopHBIE ¥ MUHOpPHBIC TaMMBl B TOHAIBHOCTSAX JIO ISATH 3HAKOB, B TOM YHCIIC
JIOMHUHAHTCENTAaKKOP/bl, YMEHBUICHHBIE CENTaKKOpAbl W UX oOpamieHus. VcnomHsATs B
MOJBMKHOM TEeMII€ pa3jMuHbIMH IITpuxamu. UTeHue HOT ¢ nucta. TpaHcnonupoBanue. Hrpa
CEKBEHIUU.

8-10 s1r0710B (110 HOTaM).

2 - 4 mpeckl 1 | mpousBeeHUE KPYITHOM
B Tedenue yueOHOTro roja yyamuics JOMKEH ChIrpaTh:

- IlpomexyTouHasi arrecranus: Jaekabpbp — 3aueT B (opme akamemuueckoro koHuepta (1
MIPOM3BEICHNE M3 BHITYCKHOH MPOTrpamMMbl Ha BBIOOP HAM3yCTh); Mail — NTOTOBBINA YK3aMEH.

- Tekymas arrecranusi: HOAOpPh — TEXHHUYECKOE MPOCTYIIUBaHUE; SHBapb, (eBpaib, MapT —
aKaJeMHYecKoe TMpocHylIMBaHWe (HAa KaXKIOM TMOCIEIYIOIMIeM TMPOCIYIINBAHUM YYEHUK
OOBITPBIBAET BHIMTYCKHYIO MPOTPAMMYy HAaWU3YCTh B MTOPSIKE BEIYUYNBAHUS TPOU3BEICHUN ); alipeihb
— aKaJIeMHYECKOE MPOCITyIINBaHUE (BCS IpOrpaMMa Hau3yCTh) - IOIMYCK K HTOTOBOMY DK3aMEHY.

IIpuMepHBIi penepryapHbIil CIMCOK

YupaxxHeHus U ITIOAbI

NBanoB B. 18 xapaktepHbIX mbec B opMe ITIOAOB 1715 cakcodoHa - cono. M., 2002

NBanor B. IlIkona akamemudeckoi urpsl Ha cakcodone. Y. 2. M., Muxaun [Jukos. 2004

PuBuyn A. 150 ynpaxxnenuit 1 cakcodona. M., 1960

Pusuayn A. 40 stron0B 1u1s cakcodona. M., 1960

Co6opHuk n36paHHbIX 3TIONOB s cakcodona. CocraButens E.Arnpees. M., 1976

I'ammel, oTr0a61. CocTaButens I .Manunosckas. M., 2011

Mapxkun FO. [IxazoBsiii cnoBaps. Menorpad. M., 2002

PuBuyn A. lllxona urpsr Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. lIkona urper Ha cakcodone. M., 1975
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[TpopBuu b. OcHOBBI TeXHUKHU UTPHI HA cakcodoHe. M., 1977

HauanpHoe oOyuenue urpe Ha cakcodone. Meromuueckas paszpadborka. CocTaBUTENb
A.Oceituyk. M., 1986

HNnemep XK. Metoaudeckoe mocobuwe MO WMIPOBU3AIUMHU JII CaKCOPOHA M JIPYTUX
MY3BbIKaJIbHBIX MHCTpYMeHTOB. M., Muxaun [{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2. Gerard
Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse Leduc et Co.,
1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par M. Mule.
Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B. Bregman, Vocco&Conn
LTD, London, 1961

IIbecnl

AnsOunonn T. Apaxwuo. Ilepenoxenue st ansT-cakcopona U.JleGenena.
My3bIKaabHBIA UHTEPHET — KOJUIEIK «7 HOT»

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M. Mule, Les
Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Crepin A. «Celine Mandarine» pour Saxophone et Piano

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry Lemoin,
1996

Vinci L. «I Sonata» na saksofon | fortepiano, Polskie Wydawnictwo Muzyczne, 1976

My3sbika, koTopas nmoxkopusaa mMup. IlonyasipHbie npousBeneHuss A8 cakcogoHa U
¢oprenuano. CocraBurens u peaakrop B.Axkrucos. CIIo, Komno3zutop, 2009:

Paganini N. «Cantabile»
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Piazzolla A. «Libertango»
Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz Robbins
Music Corporation, USA, 1962:
Ellington D. «Don’t Get Around Much Anymore»
Duk V. «Taking A Chance on Love»
Goodman B. «Stompin’ at the Savoy»
JlxazoBomy cakcooHucTy. YueOHoe mocodue. 6 kmacc JIMI. CocraBuTenb H
penaktop M.3Bonapes. CI16, Komno3urtop, 2009:
Ommunrron JI. «IIpocto mpmkmuck ko Mmue» (Ellington D. «Just Squeeze Mey)
Ponnen A. «MBa miager 060 mue» (Ronnel A. «Willow Weep For Me»)
Omunrton Jl. «Hactpoenue unauroy» (Ellington D. «Mood Indigo»)
Knennep /x. «Bepubie npy3nsa» (Klenner J. «Just Friendsy)
IIpumepHasi mporpaMMa NpoOMe;KyTOYHOM (MTOrOBOM) aTTeCTAlluM:
1 BapuanT
Anpounonu T. Amaxuo.
Ferran F. «Baghira» sonatina para saxophone Alto y Piano
Ellington D. «Don’t Get Around Much Anymore»
2 BapuaHT
Vinci L. «I Sonatay» (I —1V 4.)
Goodman B. «Stompin’ at the Savoy»
Piazzolla A. «Libertango»
TpeGoBanus K TEXHHYECKOMY MPOCTYIINBAHUIO:
1. 'aMMBI Ma:)XOpHBIE © MMHOPHBIE BCEMH IITPUXaMHU
2. UcnionHeHueE 3TIO/I0B Ha BCE BUJIbI TEXHUKU
3. 3HaHHE MY3bIKAJIbHBIX TEPMUHOB
JeBATHII KIace
AymuTopHBIE 3aHATHS 2,5 yaca B HEIEIo
Koncynbrauuu 8§ 4acoB B rof
B neBstom kiacce oOydaroTcsi ydwaliuecsi, KOTOpbIE IIeJICHANPAaBICHHO TOTOBATCS K
MOCTYIUICHHIO B MPO(ECCHOHAIbHYIO0 00pa30BaTeIbHYI0 OPraHU3alIHIo.
MaxopHble ¥ MHHOpPHBIE TaMMbl B  TOHAJIBHOCTSX JO ULIECTH  3HAKOB,
JOMUHAHTCENTAKKOP/bl, YMEHBIIEHHBIC CENTAaKKOpABI M uX oOpamenus. McmnonHneHue B
MOABIKHOM TEMII€ Pa3IMYHBIMU IITPUXaMH. BBIMOTHEHNE MPAKTUYECKHUX 33a]a4 Ha MCIIOTHEHHE

raMM I10 KBUHTOBOMY KPYT'y B IOPAAKE YBCINYCHHA KOJIMYCCTBA KIIOUCBBIX 3HAKOB. 3HAKOMCTBO
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C raMMaMH B TOHQJIBHOCTSX IO CEMH 3HAaKoB (B MEIJICHHOM TeMiie). UTeHue HOT C JHCTa.
TpancnonupoBanue. CEeKBEHLINH.

8-10 s1r0710B (110 HOTaM).

2 - 4 mpecwl 1 1 Ipou3BeACHUE KPYITHON (DOPMBL.
B Teuenue yueOHOro roja yyamuics J0MKEH ChIrpaTh:
- IlpomexxyTrounasi arrectauus: AekaOpb — 3auer B ¢opme akagemuyeckoro KonmepTa (1
NPOM3BEACHUE U3 BBIITYCKHOM MPOTPaMMBbI Ha BBIOOP HaW3yCTh); Mail — UTOTOBBIHM SK3aMEH.
- Tekymas arrecranusi: HOAOpPb — TEXHHUYECKOE IMPOCTYIIUWBaHUE; SIHBapb, (eBpajb, MapT —
aKaJeMHYecKoe IMpociylIMBaHWe (HAa KaXKIOM TMOCIEIYIOINIeM MPOCIYIIMBAHUH YUYEHHUK
OOBITPBIBAET BBIIYCKHYIO IPOrpaMMy Hau3yCTh B MOPSJKE BbIyUHMBAaHUS [TPOU3BEACHUN); allpeib
— aKaJieMHUYEeCcKoe MPOCIyIINBaHNE (BCS MporpaMma Hau3ycTh) - JOIYCK K UTOTOBOMY DK3aMEHY .

IIpuMepHBIii penepTyapHbIii CIUCOK

YupaskHeHHs U 3TIOIbI

NpanoB B. 18 xapaktepHbIX mbec B hopMe ITIOAOB 1715l cakcodoHa-coo. M., 2002

WBanos B. I1Ikomna akanemudeckoid urpsl Ha cakcodone. Y. 2. Muxaunn Auxos. M., 2004

PuBuyn A. 150 ynpaxHenuit 1 cakcodona. M., 1960

PuBuayn A. 40 stro0B U141 cakcoona. M., 1960

CoopHuk n30paHHbIX 3TIONOB i cakcodona. CocraButens E.Annpees. M., 1976

TI'ammel, 3TronEL. CocraBurens I.Manunnosckas. M., 2011

Mapxkun FO. [IxazoBslii cioBaps. Menorpad. M., 2002

PuBuyn A. lllxona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTPBI Ha cakcodoHe. M., 1977

HauaneHoe oOydyenue urpe Ha cakcodoHe. Meroauueckas pazpaborka. CocTaBuUTeNnb
A.Oceituyk, M., 1986

Nnemep XK. Meroauueckoe mocobue MO MMIPOBU3ALMU A CakCOPOHA U JPYTUX
MY3BIKQTBHBIX HHCTpyMEHTOB. M., Muxaun /{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979
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Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2. Gerard
Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse Leduc et Co.,
1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par M. Mule.
Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B. Bregman, Vocco&Conn
LTD, London, 1961

IIbecnl

LeClair J.M. Aria. M. Mule, Les Classiques du Saxophone, Alphonse Leduc, Paris, 1939

Haendel G.F. Allegro (3 Sonata pour Flute et Piano) M. Mule, Les Classiques du
Saxophone, Alphonse Leduc, Paris, 1951

CamapoB B. Conaruna jyis ansr-cakcodona u poprenuano, Www.partita.ru

My3bma B CTWIEC pPETPO IJIdA caRcoqua u (l)OpTelII/IaHO. CocraBuTeab u peaaxkTop
M.IllanomuaukoBa. M., 1996

AGpay O. «Tuko — THKO»

Kepma B. «Ilanbusr Pynn»

Bunodt P. «Ma3anerra»

JIakt M. «Py6aro Bunodra»

Maxxkep P. «Konrep»

PuBuyn A. «KoHuepTHsIi 3TIOm»

Daintree S. «Saxophone Thoughts»

Naulais J. «Pettite suite Latine» por saxophone Alto et Piano, Editions Henry Lemoine,
1996

xazoBomy cakcodonucty. Yuedonoe mocodoue. 7 kjiaacc JMII. CocraBurenbp u
penaktop M.3Bonapes. CII6, Kommo3utop, 2009:

Konwur JI. «3kcra3 Kapu» (Konitz L. «Kary’s Trance»)

Mammuran /Ix. «JIeBunas Tpona» (Mulligan G. «Line For Lyonsy)

TepmBun J{x. «Jletnsis mopa» u3 onepsl «Ilopru u becey (Gershwin G. «Summertimey
from the opera «Porgy and Bess»)

Apnen I. «Becb mup Ha crpyHe» (Arlen H. «I’ve Got the World on a String»)
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IIpuMepHasi nporpaMMa MTOrOBOI aTTecTaAllUN:

1 BapuanT

Canapos B. Conaruna s anst-cakcodoHna u (popTenuaHo

I'epmBun JIk. «Jletusis mopa» u3 omepsl «Ilopru u bece» (Gershwin G. «Summertime»
from the opera «Porgy and Bess»)

Makxkep P. «OKonrep»

2 BapuaHTt

Naulais J. «Pettite suite Latine» por saxophone Alto et Piano

Apien I. «Beck mup Ha ctpyHe» (Arlen H. «I’ve Got the World on A String»)

Abpay D. «Tuko — THKO»

TpeGoBanus K TEXHHYECKOMY MPOCTYIIHBAHUIO

1.Bce MaxopHble U MUHOPHBIE TAMMBI.

2.McnionHeHre 3TIOI0B Ha BCE BHJIbI TEXHUKHU.

3.IToBTOpEHME BCEX MPOUICHHBIX MY3bIKATBHBIX TEPMHHOB.

T'onoBbie TpeOOBaHMs 110 KiIaccam
Cpoxk o0yuenus S (6) jger

IlepBbIii KiIace
AynuTOpHBIE 3aHATUSL 2 Yyaca B HECIIO
Koncynbrauuu 8§ 4acoB B roj

VYuuTteiBas BO3pacTHbIE U WHAMBUAYAIbHbIE OCOOCHHOCTH YUYEHHKA, MOXKHO Cpa3zy BECTH
oOydyeHne Ha anbT-cakcodoHe. Kparkue cBemeHUs MO MCTOPUM HHCTPYMEHTA. YCTPOWCTBO,
Ha3BaHUE YacTel U MpaBuia yxo/a 3a CakCO(hOHOM.

[TonoskeHue Kopmyca, HOT, TOJOBBI, PyK M TallblIeB, a TakKe WHCTPYMEHTa BO BpEeMs
urpsl. Mcnonaurensckoe apixaHue. [loAroroBka K 3ByKOM3BICUEHUIO: YCTAHOBKA MYH/IIITYKA BO
PTY, PETyJIUPOBAaHHUE S3BIKOM JIBFDKCHUE BBIJBIXaEMON B MYHJIINTYK CTPYH Bo3ayxa. M3BiieueHne
MPOIOJDKUTENEHBIX 3BYKOB. OOBSICHEHHE U MPAKTHUECKOE 3HAKOMCTBO C MOHATHSAMH aMOYIITIOp,
araka 3ByKa, IITpuxu. 3ydueHne anruimKaTypsl.

'aMMBI MaKOpHBIE MU MUHOpHBIC, TOHHYECKHE TPE3BYyUHs B TOHAIBHOCTAX 1O JABYX
3HAKOB B YMEPEHHOM TEMIIE.

["aMMBI HCTTOTHSFOTCSI IITPUXAMHU JIeTaIlle U JIeTaro.

8-10 s1r0110B (110 HOTaM).

6-8 mbec.

B Tedenue rona yyanuiics 10KEH ChITPaTh:
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- TlpomexyTouHasi arrecTanus: JaeKaOpb — KOHTPOJIBHBIA YypOK; Mail — »dk3aMmeH (2
pa3HOXapaKTEPHBIX TPOU3BEIACHUS)
- Tekyiias arrecranus: MapT — akaJeMudyeckoe npociymubanue (1 mpousBeaeHue mo BeIOOpy).

IIpumepHbIi penepTyapHbIi CIMCOK

YupaxkHeHus ¥ 3TIOAbI

ammbl, 3TIOOBI, ynpaxHeHUs s cakcopona 1-3 romel oOydenus. CocTaBUTENb U
penaktop M.Ilanomnukosa. M., 1988

PuBuyn A. lllxona urper Ha cakcodone. Y. . M., 1965

Npanos B. IlIkona akamemuueckoit urpsl Ha cakcodone. U.1. M., Muxaun Jlukos, 2003

Muxaitnos JI. Ikona urpst Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TEXHUKH UTPbI Ha cakcopone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H. Paris, 2002

Amnnpees E. [Tocobue no nauansHoMy oO0y4deHuto Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

IIsecwl

Xpecromarusi s cakcogona-aabra. Havyanbnoe oOydenme. CocraBurenb H
penaktop M.Illanomuukosa. M., 1985:

CrapuHHas TUTOBCKas MEeCHs «S y MaTyIIKK JKUJ1a

CymapokoB B. «Becenas kykyuika» u3 nukia «JlecHble KapTUHKN»

CymapokoB B. «JIeHuBBIiI MEIBEKOHOK» U3 IIUKJIIA «JIeCHbIE KapTUHKI

CymapokoB B. «Ilecenka 0XOTHUKOBY U3 ITUKJIA «JIeCHbIE KapTUHKI

[Iy6ept ®. Bansc

bax U.C. Ilecus

Kapensckas Haponnas necHst «KpacHast geBunia»

bax N.C. «YTpo»

berxoseHn JI. Dxoce3

Priounxuit @. MaeHbKHIA asiy

AwmepukaHckas HapoaHas necHs «IIpocreukuit napens bummny

[ITocrakoBuu /1. «Bpoae mapinay»

Pycckas Hapomnas necHst «OW, yTyIlIKa MOS JTyTOBashH)

[Iyman P. «Menonus» u3 « Anb00Ma JIJIsl FOHOIIIECTBAY

Kommnaneen 3. Bainbc

Myp3uH B. «JleHb KoHUHICS)
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AMepuKaHCKas HapoaHas necHsa «Yapiu u MeaBeaby
Henno — Ixoiio H. «be3znenymika»
HBanos B. Illkosa akagemuuyeckoi urpnl Ha cakcogone. Y.1. M., Muxaua /Iukos,
2002:
boprasuckuit JI. KonbibenpHas
Pumcknii-Kopcakos H. «/leTckas necenka»
Pycckas naponnas necus «Ha 3ape»
NBanos B. «3amoxk ['amuiera»
I'pevannnoB A. «CTydut — OpeHUUT»
Pycckas naponnas necHs «Ha rope — to kanuna»
berxosen JI. Conaruna
[lTyman P. «IIpuser»
Jna6emmu A. Ckeprio
HIybept @. «Dx0o»
Tpona pxka3za. IlonyasipHblie 3apy0e:kHble MeJ10oAMH s cakcodona u ¢oprennaHo.
Cocr. I ®upTuu. CII6, Komnosutop, 2003:
Baiipax P. «Bs3» (Beirach R. «EImy)
Sur B. «Ilpekpacuas mo6oBb» (Young V. «Beautiful Lovey)
Jennnc M. «Bce, uto mpoucxoaut co muoi» (Dennis M. «Everything Happens to Me»)
150 AmepukaHckux Txa3oBbix TeM. Boinmyck 1. CocraBurteas M pegakrtop B.
Kucenes. M., My3bika, 1994:
Kern J. «Yesterdays»
Ellington D. «C Jam Blues»
Cory G. «l Left My Heart In San Francisco»
Donaldson W. «Yes, Sir, That’s My Baby»
IIpuMepHasi nporpaMMa NPoOMe;KYTOYHOM aTTeCTAlMU:
1 Bapuaunr
Pumckunii-Kopcakos H. «/lerckas necenka»
Pycckas Haponnas necHs «Ha rope — To kanuna»
2 BapuaHT
[IIyman P. «IIpuBet»
Kern J. «Yesterdays»
Bropoii kaace

AynuTOpHBIE 3aHITHSL 2 Yaca B HEIEIIO
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Koncynpraumum 8 yacoB B roa

KoHTpons 3a TOCTaHOBKOW KOpITyCca, TOJIOBBI, PYK, MalbIEB, aMOYyIIIOpa; PEKAMOM
JBIXaHUS U APTUKYIISLACH.

MayxopHble U MUHOPHBIE TaMMBbI, TE€PIIUH, TPE3BYUYHs, apICHKHO B TOHAJIBHOCTAX 0
TpeX 3HAKOB B CPETHEM TEMIIC.

FaMMBI HUCIIOJIHAKTCA H_ITpI/IXEiMI/I Jacramie umu Jeraro. OSHaKOMHeHI/Ie C Ka30BbIM
HITPUXOM.

3HAKOMCTBO C MpaBWJIaMH pa30opa HOTHOTO TEKCTa HEOOJBIIUX IMbEC, YIPAKHEHUS IO
YTEHUIO HOT ¢ JucTa. PopMHUpOBaHNE HABBIKOB HCIIOJIHEHUS J)Ka30BOI MY3bIKH.

6-8 3Tro/m0B (110 HOTaM).

6-8 mbec.

B teuenue yqe6H0ro roaga yanHﬁCH JOJIKCH ChbII'PaTh:

- IIpomexytounass arrectanus: nekaOpb — 3a4eT B (opMe akaJeMUYECKOro KoHiepra (2
pa3HOXapaKTEPHBIX MTPOU3BENCHNUS); Mail — IK3aMeH (2 pa3HOXapaKTEPHBIX IPOU3BEICHU).
- Texymas arrecrauus: OKTIOpb — akaaeMuueckoe mpociymuBanue (1 mpousBeneHue Mo
BbIOOPY); HOSIOph — TEXHUYECKOE MPOCIyIIMBaHKE; (heBpalb — TEXHUUECKOE MPOCIYIINBAHUE;
MapT — aKajJieMu4eckoe npociyimuBanue (1 mpousBeeHue no BEIOopy).

IIpuMepHBbIi penepTyapHbIi CIHCOK

YrpaxHeHHs H ITHOIbI

I'amMmbI, 3TIOABI, ynpaxHeHus g cakcodoHa. 1-3 romel oOydenust. CocTaBuTelb U
penaktop M.Ianommuukosa. M., 1988

PuBuyn A. lllxona urpel Ha cakcodone. Y. I. M., 1965

NBanor B. IlIkona akamemudeckoi urpel Ha cakcodone. U.1. M., 2003

WBanos B. IlIkomna akanemudeckoid urpsl Ha cakcodone. U.2. M., Muxaun [{ukos, 2004

Muxaiinos JI. lIkona urper Ha cakcodone. M., 1975

ITpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H. Paris, 2002

Annpees E. [Tocobue mo HavamsHOMY 00y4YeHHIO Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Huxayc JI. OcHOBBI 1’ka30B0i1 UTPBI HA cakcooHe. 12 MKa30BbIX yIPaKHEHUH

10 mxazoBbix Mmenonuid. Beimyck 1. CI16, Kommosurop, 2004

IInechl
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Xpecromaruss s cakcodgona-aabra. HauvaabHoe oOyuenume. CocraBurteib H
penakrop M.Illanomuukosa. M., 1985:
Yaiikosckuii I1. «Ha G6epery»
[IToctakoBuu 1. «Xopoiiuii AeHb»
Xayatypsad A. AHIaHTHHO
berxosen JI. «Haponnslii TaHe»
Mycoprckuii M. «Ilecust Mapdsi» u3 onepsl «XOBaHIINHA
T'ennens I.®. Anaxuo
bpamc U. «llerpymika»
Mouapt B.A. «/lepeBeHCKUI TaHEI
I'enpens [.®. «I'aBOT ¢ Bapranusimm»
JxazoBomy cakcogonucty. Ydedonoe mocodme. 3 kiuaacc [AMII. CocraBurens u
penaxktop M.3Bonapes. CII6, Komno3utop, 2009:
Xancon Y., Muiic U. «Jlynnas nopoxkka» (Hudson W., Mills I. «Moonglowy)
I'pocc V. «Hexno» (Gross W. «Tenderly»)
Jixone K. «CocunTait» (Jones Q. «Count’emy)
Crpeitun Jx., Jluak X. «Manenskue maynocti» (Strachey J., Link H. «These Foolish
Things»)
Tépxk P. «IIpoBoskas momoit neBymky» (Turk R. «Walking My Baby Back Home»)
150 Amepukanckux 1:ka30BbIx TeMm. Bpmmyck 1. CocraBuTenb W pegakrop
B.Kucuaes. M., My3bika, 1994:
Arlen H. «Over the Rainbow»
Strayhorn B.& Ellington D. «Satin Doll»
IIpuMepHas nporpaMMa NpoOMe;KYTOYHOM aTTeCTAlMuU:
1 BapuanT
Mycoprckuit M. «Ilecus Mapdbs» n3 onepbl « XOBaHIIMHA»
Jlxonc K. «Cocunraii» (Jones Q. «Count’emy)
2 BapuaHT
I'enpens I.®. Anaxuo
Crpetiun JIk., Jlunk X. «Manenbkue tmynocta» (Strachey J., Link H. «These Foolish
Things»)
TpeGoBanus K TEXHHYECKOMY NMPOCTYIINBAHHIO
1. 3HaHMe MPONUEHHBIX TaMM, TPE3BYUHE

2. Vcnonmuenue oaHOTO 3TI0/1a (110 BRIOOPY MIPETO1aBaTeIs)
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3. 3HaHuE MYy3bIKaJbHBIX TEPMUHOB

Tperuii kaacc
AyIUTOpHBIE 3aHATHS 2 4aca B HEJEII0
Koncynpranum 8 yacoB B roj

MaskopHble 1 MUHOPHBIE TaMMBI, TEPLIUU, TPE3BYUUS, ApIEIHKUO, TOMUHAHTCENTAKKOP/IbI
B MQ)XOPHBIX TaMMaX M YMEHBIICHHBIE CENTAKKOPABI B MUHOPHBIX TaMMaxX B TOHAJIBHOCTSIX IO
TpeX 3HAKOB B CPEJTHEM TEMIIE.

Xpomaruueckas ramma.

["aMMBI UCTIONHSAIOTCS IITPUXAMHU JIETAIIE U JIETaTo, a TAKXKE JXKA30BbIM IITPUXOM.

VYipaxHeHUs IO YTEHUIO C JINCTA U TPAHCTIOHUPOBAHUIO JIETKOTO HOTHOTO TEKCTA.

6-8 sTromoB (1o HoTtam). 8-10 mbec.

B teuenue yqe6H0ro roaga yanlHﬁCH JOJIKCH ChII'PAaTh:

- IIpomexxytounas arrectanus: JnekaOpb — 3a4eT B (opMe akaJeMUYecKOro Kouiepra (2
pa3HOXapaKTEPHBIX MpousBeneHus audo 1 mpousBeneHue KpymnHoi Gopmbl); Mail — 3x3ameH (2
pa3HOXapaKTEpHbIX NMPOU3BEACHUS J1M00 1 mpousBeeHue KpynHoi popmbl).
- Texymas arrecranus: OKTIOpb — akaaeMuueckoe mpociymuBanue (1 mpousBeneHue Mo
BbIOOpPY); HOSIOph — TEXHUYECKOE MPOCIyIINBaHKUE; (eBpaib — TEXHUUYECKOE MPOCTYIINBAHUE;
MapT — aKajJieMU4ecKoe npociymuBanue (1 mpousBeeHue no BeIOopy).

IIpuMepHBIi penepTyapHbIil CIUCOK

Ynpa:kHeHHs ¥ ITIOAbI

I'amMmbI, STIOOBI, ynpaxHeHUs s cakcodona. 1-3 romer oOydenus. CocTaBUTeNnb U
penaktop M.Ilanommunkosa. M., 1988

T'ammel, 3Tronbl. CocraBurens . MannHosckas. M., 2011

NBanor B. IlIkona akamemudeckoi urpsl Ha cakcodone. U.2. M., Muxaunn [{ukos, 2004

PuBuyn A. lllxona urpsl Ha cakcodone. U. . M., 1965

Muxaitnos JI. [kona urpsl Ha cakcodone. M., 1975

ITpopBuy b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H. Paris., 2002

Annpees E. [Tocobue mo HavamsHOMY 00y4YeHHIO HTpe Ha cakcodore. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
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Huxayc JI. OcHOBBI 15ka30B0Oi UTPBI Ha cakcodone. 12 mKa30BbIX YIIPaKHECHUH.

10 mxa3oBbix menoauid. Bemyck 1. CI16, Kommosutop, 2004

10 mxa3oBbix menoauid. Bemmyck 2. CI16, Kommozutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

IIsecwl

Xpecromatuss s cakcodgona-aabra. HauvaabHoe oOyuenume. CocraBurteib H
penakTop M.lIanomaukoBa. M., 1985:

[Tpoxodres C. «Ilecus 6e3 caoB»

Yaiikosckuii I1. «I' pycTHas necenka»

berxosen JI. Conatuna

wutte JI. OTIO

bax U. C. Apus

Heobroccu K. «MalieHbK1i1 HErPUTEHOK

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc, Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. Grave

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

dxazoBomy cakcodonucty. Yueonoe mocodue. 5 kiaacc JAMII. CocraBureab u
penaxktop M.3Bonapes. CII6, Komno3utop, 2009:

Jlxxonc K. «IIporynka ciona» (Jones Q. «Elefant’s Walk»)

Xut JIx. «Tonwsko ans munopa» (Heath J. «For Minors Only»)

OBanc P. «Hukakoii mynsi» (Evans R. «No Moon At Ally)

Play saxophone like «Cannonball». Adderley. / arr. J. Adderley, Jazz Robbins Music
Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’'m Shooting High»

Roemheld H. «Ruby»
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IIpumepHasi nporpaMMa NpoMesKyTOYHOM aTTeCTAIMU:
1 BapuanT
Heb6roccu K. «ManeHbKil HEerpUTEHOK»
Tartini G. Grave
2 BapMaHT
Weber K. «Petite Valse et Tyrolienn»
Xut Jx. «Tonbko s munopay (Heath J. «For Minors Only»)
TpeOoBaHMsI K TEXHUYECKOMY NPOCTYIIIMBAHUIO:
1.3HaHMe MaKOPHBIX 1 MUHOPHBIX FaMM
2. McrionHeHue 3TIOI0B B pa3Mepax U TeMIlax
3. 3HaHMe My3BIKaJIbHBIX TEPMHHOB
YeTBepThIid KJIaCC
AynuTopHBIE 3aHATUSA 2,5 yaca B HEIEINIO
Koncynpranum 8 4acoB B 101
MaxxopHble ¥ MHHOPHBIE TaMMbl B TOHAJBHOCTSAX JO YETHIpEX 3HAKOB,
JIOMHUHAHTCENTaKKOP/Ibl, yMEHBIIIEHHBIE CENTAKKOP/bl U UX OoOpaleHusi. XpoMaTH4eCKue raMMbl
B TOHAIBHOCTAX (TaMMbl HUCHOJHSIOTCS IITPUXaMH JeTalle M JIeraro, JU00 TKa30BbIM
HITPUXOM).
3HAKOMCTBO C MEJIM3MaMH, TEXHUKOW U CITIOCO0aMH UX UCTIOTHEHHS.
PerynspHbie 3aHATHS MO YTEHUIO HOT C JIUCTa U TPAHCIIOHUPOBAHUIO HETPYIHBIX IbEC.
PasyunBanue qxa30BbIX METOANYECKHUX (pa3 Al CEeKBEHIIUH.
HavansHble HABBIKM MMITIPOBH3AIINH.
6-8 aTr010B (TI0 HOTaM).
4 npecel U 1 mpousBeeHre KPYHON (HOPMBI.

B teuenne y‘{C6HOFO roga y‘-IaIJ.IHfIc;I JOJIKCH ChIr'PaTh:

- IlpomexxyTrounas arrectauus: JAekaOpb — 3aueT B (opMe aKaJeMHUYecKoro KoHuepTa (2
pasHOXapaKTepHBIX MPOU3BeAeHUs JI100 | mpousBeneHne KpynHOH (opMbl); Mail — sk3ameH (2
pa3HOXapaKTEPHBIX MPOoU3BeIeHNs 100 1 mpousBeneHue KpymnHoi popmbl).
- Tekymas arrectauus: OKTAOpb — akajeMuyeckoe MpociaymuBanue (1 mpousBeneHHE IO
BBIOOPY); HOSIOph — TEXHUYECKOE MPOCIyIIUBaHKUE; (eBpajb — TEXHUYECKOE MPOCIYIINBaHHE;
MapT — aKaJieMU4ecKoe npociymuBanue (1 mpousBeeHue no BEIOOpy).

IIpumepHbIi penepTyapHbIi CIMCOK

YupaxxkHeHHus M 3TIOAbI

I'ammel, 3061, CocTaBurens I.Manaunosckas. M., 2011
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PuBuyn A. lllxona urpsr Ha cakcodone. Y. . M., 1965
Muxaiinos JI. Illkona urpsr Ha cakcodone. M., 1975

[TpopBuy b. OcHOBBI TeXHUKU UTPHI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H. Paris, 2002

Annpees E. [Toco6ue mo HavyanpHOMY 00ydeHHIO Urpe Ha cakcodoHe. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb

Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI )ka30BOM UTPhl HA cakcodoHe. 12 Ka30BbIX YIIpaKHEHUN

10 mxazoBeix Menonuit. Beimyck 1. CI16, Komnosutop, 2004

10 mxazoBeix Menonuit. Beimyck 2. CI16, Komnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

IIbecnl

Xpecromatuss s cakcoona-aabtra. 4-5  roasl
M.Ilanomaukosa. M., 2005:

PaBens M. Conarnna

I'enpens [.®. «Apus c BapuanusiMm»

Po3oB A. «B noapaxanue bennu ['ynmeny»

Uyrynos lO. «binto3 — Mapin»

Xpecromatuss aasi cakcooHa-aabta. 5-6  roawl
M.IIanomankoBa. M., 2005:

Maptunu [[x. Pomanc

[Temertn 1. IIpecto

JIBopxkak A. «PomanTHueckas mpeca»

PaxmanunoB C. «MTanbsHCKas OJIbKa»

Kocma XK. «OnaBiine auctesa»

o0yueHmusl.

0o0y4eHMus.

CocTaBuTteib

CocTaBuTeIb

Konueprubiii penepryap cakcoonucra. COOpHUK mnbec s cakcogoHa-aJbTAa.

Boinyck 1. CocraBurtesar B.Msicoenos. M., CoBpemenHast Mmy3bika, 2008:

®ypmanoB B. «OceHHsst Menoaus»

AxumoB K. « Ter-a-ter». Crouta m1st cakcooHa-anbTa u GopTenraHo
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IIbecol B mepesoxeHun s cakcopona u ¢oprenuano A. Puuyna. M.,
HU3parensckuii 1om «Kommnoszurtop», 2000

Heobroccu K. «MaiieHpkuii mactyx»

He6roceu K. «JIyHHBIN cBET»

PaBens M. «IIveca B popme xabaHepn»

Pagens M. «llaBaHa crisiien KpacaBUIIbDy

Pasenr M. «Paiickue NTHIBDY

Xpecromarus AJs cakcopona-anabra. CocraBurens b. [Ipopsuu. M., 1978:

CrpaBunckuii U. «Ilactopainby

Ckpsioun A. [pemromus op. 39, Ne 3

Ckpsioun A. Mazypka op. 3, Ne 3

Albeniz I. Tango op. 165, Ne 2

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc, Paris:

Mozart W. A. «Ballet Des Petits Riens» (Gauotte Sentimentale)

Corelli A. Adagio

Corelli A. Adagio&Giga from Sonate Ne 10

Chopin F. Etude op. 10 Ne 3 arr. A.L. C., Alphones Leduc, Paris, 1939

Bach J.S. Andante et Allegro (1 Sonate Violon et Piano)

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G. Schirmer,
Inc., New York /London

Grieg E. «Album Leaf» from «Lyric Pieces». Op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

JlxazoBomy cakcooHucty. YueOHoe mocodue. 4 kuaacc JIMI. CocraButenp u
penaxkrop M.3Bonapes. CII6, Komno3utop, 2009:

Hennunc M. «To, uro mpoucxoaut co muoi» (Dennis M. «Everything Happens To Me»)

Apuxaiim I'. «Cnankas u aynecHas» (Arnheim G. «Sweet And Lovely»)

Crpetixopn b. «I'pé€3a» (Strayhorn B. «Day Dreamy)

bonda JI. «Jlackossiii noxxauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball» Adderley. / Arr. by J. Adderley, Jazz Robbins
Music Corporation, USA, 1962:

Kaper B. «<On Green Dolphin Street»

Brodsky&Cahn «I’ll Never Stop Loving You»
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IIpumepHasi nporpaMMa NpoMesKyTOYHOM aTTeCTAIMU:
1 BapuanT
PaxmanunoB C. «taybsiHCKas TOJIBKAY
Kocma XK. «OnaBmive nuctbs»
2 BapMaHT
Corelli A. Adagio&Giga from Sonate Ne 10
[Tewerrn /1. IIpecto
TpeOoBaHMsI K TEXHUYECKOMY NPOCTYIIIMBAHUIO:
1.3HaHKe MaKOPHBIX 1 MUHOPHBIX FaMM.
2. UcnonHeHue 3TI0/10B B pa3Mepax U Temiax.
3 3HaHMe My3bIKaJIbHBIX TEPMUHOB
IsaTeIii KIace
AynuTopHBIE 3aHATUSA 2,5 yaca B HEIEINIO
Koncynpranuu 8 yacos B ros

VYuurbiBas (U3MOJIIOTUYECKUE OCOOCHHOCTM U JKEJaHME YYallerocss BO3MOYKHO
nanpHeiee o0yueHre Ha TeHOp-CaKco(oHe.

I'maBHas 3ajaya MATOrO Kjlacca — NPEeJOCTABUTh BBIITYCKHYIO MPOTPaMMy B MaKCUMaJIbHO
KauecTBEHHOM BHje. [lepen sk3amMeHOM ydamiuiicsi OOBITPHIBA€T BBITYCKHYIO MpOrpamMmy Ha
3a4yeTax, KJIacCHBIX Beuepax U KOHIIepTax.

MaxopHble ¥ MHHOpPHbIE TaMMbl B  TOHAQJIBHOCTSX JI0 MATH  3HAKOB,
JIOMUHAHTCENTAaKKOP/bl, YMEHBIICHHBIE CENTAaKKOPAbl U UX oOpalieHus. XpoMaThuyecKue
raMMbl. VICTIONTHSATD B MOABUKHOM TEMIIE€ PA3IMYHBIMU IITPUXAMHU.

Cucremarnyeckyue ynpaKHEHHUS! IO YTEHUIO HOT C JIUCTa M TPAHCIIOHMPOBAHUIO JIETKUX
nbec. Pa3yunBaHMe JKa30BBIX MeNOAMYECKUX (pa3 i cexkBeHIMH. Pa3BuTuHe HaBBIKOB
MMITPOBU3AIINT

8-10 »TromoB (1o HOTam).

2 - 4 mpechl 1 | Ipon3BeIeHNE KPYITHOH (POPMBI.

B Tedenue yueOHOro roja yqauuiics J0KeH ChIrpath:

- IlpomexxyTounasi arrectauus: aAekaOpb — 3ayer B ¢opme akajgemuyeckoro konuepra (1
MIPOM3BEIEHNE U3 BHITYCKHOM MpOrpaMMbl Ha BIOOp HAU3yCTh); Mall — HTOTOBBINA HK3aMEH.

- Tekymias arrecranusi: HOAOpPb — TEXHHUYECKOE MPOCTYIIUWBAaHUE; SIHBapb, (eBpajb, MapT —
aKaJeMUYECKOe IMpOCIylIMBaHUE (HAa KaXIOM IIOCIEAYIOUIEM MPOCIYIIMBAaHUM YUYEHHUK
OOBITPBIBAET BHIMTYCKHYIO MPOTPAMMYy HAaW3YCTh B MOPSIKE BEIyUYHNBAHUS IPOU3BEACHUN ); allpelb

— aKaJieMHUYeCcKoe MPOCIyIIMBaHue (BCS MporpaMma Hau3ycTh) - JOIMYCK K UTOTOBOMY DK3aMEHY .
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IIpumepHBbIi penepTyapHbIi CIMCOK

anamnennﬂ M 3THOAbI

PuBuyn A. 150 ynpaxxnenuii ans cakcodona. M., 1960

PuBuyn A. 40 stron0B 1yt cakcodona. M., 1960

CoopHuk n30paHHbBIX 3TIONOB s cakcodona. CocraButens E.Annpees. M., 1976

I'ammer, 306l CocTaBurens I.Manunosckas. M., 2011

Mapkun FO. [[xa3oBbiii cioBaps. Menorpad. M., 2002

PuBuyn A. lllxona urper Ha cakcodone. Y. . M., 1965

Muxaiinos JI. Illkona urpel Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTPBI Ha cakcopoHe. M., 1977

HauanpHoe oOyuenue urpe Ha cakcodone. Meronuueckas padpadorka. CocraBurenp A.
Ocenuyk. M., 1986

Unpmep XK. Meromuueckoe mocobue MO HMMIPOBU3ALMU ANl cakcopoHa U JIPYTHX
MY3BIKQIBHBIX HHCTPYMEHTOB. M., Muxawmi J{ukos, 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2. Gerard
Billaudot, Editor, Paris, 1972

Etudes Vari¢es dans toutes les tonalities. / Adaptées par M. Mule, Alphonse Leduc et Co.,
1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman, Vocco&Conn
LTD, London, 1961

IIsecwl

Xpecromarus pis cakcodona-anabra. CocraBurens u pegakrop M.llanomuukosa.
M., 1989

broccep I'. «Actypuay (daHTazusi HA HICITAHCKHE TEMBI)
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1974

1951

bax U.C. «Cunmmmnana u Annerpo» u3 Conarsl Ne 2 muist Guieitel 1 hopTenuano

Les Classiques du Saxophone. / Redacteur M. Mule, Alphones Leduc, Paris:
Corelli A. Adagio

Couperin F. «Musette de Taverny»

Bach J. S. Sonate Ne 6 (Flute et Piano)

Bozza E. Aria

Haendel G. Allegro (3 Sonata pour Flute et Piano)

Haendel G. Allegro, Largo et Final (3 Sonata pour Violon et Piano)

D’Ambrosio A. «Canzonetta» for Saxophone & Piano, 0p.6, G. Schirmer, Inc., U.S.A
Mozart W. Minuet from Divertimento in D. K. 334

Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

Mendelssohn F. Andante et Allegro / Transcription de G. Chauvet, Conservatoire de Paris

Thomys A. «Miniatury w roznych stylach» NeNe 2.3. Polskie Wydawnictwo Muzyczne,

Kamuukosnu I'. «PomanTnueckunii Banscy. M., 1983

Beltran D. Aria, D. Beltran Martinez Murcia, 2002

Bozza E. Aria, Alphonse Leduc, Paris, 1936

Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

Rueff J. «Chanson et Passepied» 0p.16, pour Saxophone Alto et Piano, Alphonse Leduc,

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz Robbins

Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Don Raye&Gene de Paul «Star Eyes»

Gooman B. «Stompin’ at the Savoy»

Young V. «Street of Dreamsy»

Duk V. «Taking a Chance on Love»

Saxophone Solos / arr. D. Shand, B. Feldman. LTD, London:
Warren H. «September in the Rain»

Warren H. «Jeepers Greepers»

Hanly J.F. «Indiana»

JxaszoBomy cakcogoHucty. Yuedonoe mocodme. / kiaacc [AMII. CocraBurtens mu

penaxktop M.3Bonapes. CII6, Komno3utop, 2009:

Yomnep T.- Bpykc I'. «Ueproe u neuansroe» (Waller Th. — Brooks G. «Black And Bluey)
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Mupunr [Ix. «KoneibenpHas ntuubero octposay (Shearing G. «Lullaby Of Birdlandy)
IIpumepHas nporpaMMa NpoMe;KyTO4HOM (MTOroBOM) aTTecTalMu:
1 BapuanT
bax . C. «Cunnnuana u Amterpo» u3 Conarsl Ne 2 s uieidTel u popTenuano
Hanly J.F. «Indiana»
Young V. «Street of Dreamsy
2 BapuaHTt
broccep I. «Actypua» (daHTa3us Ha UCITAHCKUE TEMBI)
Mupunr Ix. «KosasibenpHas nTuusero ocrposay (Shearing G. «Lullaby Of Birdlandy)
Yomnep T.- Bpykc I. «Uépnoe u neuansroe» (Waller Th. — Brooks G. «Black And Blue»)
TpeGoBanns K TEXHUYECKOMY NMPOCTYIIHBAHUIO:
1. 'aMMbI Ma)KOpHBIE U MUHOPHBIE BCEMHU IITPUXAMH.
2. UcnionHeHue 3TI0/10B Ha BCE BUJIbI TEXHUKHU.
3. 3HaHUE MY3bIKAJIbHBIX TEPMUHOB
Ilecroii ki1ace
AynuTopHBIE 3aHATUA 2,5 yaca B HEJEINI0
Koncynbrauumu 8§ 4acoB B rof
B mecrom kmacce o0ydaroTcs ydaliudecs, KOTOpPbHIE II€JIEHAIPABIEHHO TOTOBSTCS K
MOCTYIUIEHHIO B MPO(ECCHOHATIbHYI0 00pa30BaTeNIbHYI0 OpraHu3aliio. MakopHble U MUHOPHbBIE
raMMbl B TOHAJIBHOCTSX /IO MISATH 3HAKOB, IOMUHAHTCENTAKKOPAbl, YMEHBIIIEHHbIE CENITAKKOPbI U
ux oOparnieHus. VIcnomHATh B MOABM)KHOM TEMITE Pa3IMYHBIMU ITPUXAMHU.
3HAKOMCTBO C TaMMaMH B TOHAJIBHOCTSIX IO CEMH 3HAKOB (B MEIJICHHOM TEMIIE).
Pa3BuTHe HaBbIKa UTEHUS C JINCTA, YIPAKHEHUS IO TPAHCIIOHUPOBAHUIO.
AKTHBHBIE PETYISIpHBIC YIPAXXHEHUS B CBOOOJHONM UMIIPOBU3AIINH HA 3aJaHHYIO TEMY.
8-10 sTro0B.
2 - 4 mpechl 1 | Ipou3BeieHNE KPYIMHOH (POPMBI.
B Teuyenue yueGHOro roja yyamuics J0IKEH ChIrpaTh:
- IIpomexytounast arrectamus: aekaOpp — 3aueT B Qopme akajaemMuueckoro kosmepra (1
MIPOM3BEICHNE U3 BHIMTYCKHOMN MPOTrpaMMbl Ha BBIOOp HAU3YCTh); Maif — UTOTOBBIM SK3aMEH.
- Tekymias arrecranusi: HOAOpb — TEXHHUYECKOE MPOCIYIIMBaHUE; SIHBapb, (eBpajb, MapT —
aKaJeMHYecKoe IMpOoCIylIMBaHWe (HAa KaXIOM TMOCIEIYIOMeM MPOCIyIIMBAaHUM YUYEHHUK
OOBITPBIBAET BHIMTYCKHYIO MPOTPaAMMy HAaW3YCTh B MOPSIKE BEIyUYHMBAHUS IPOU3BEACHUN ); alipelb

— aKaJeMHMUYECKOe MPOCIyIINBaHNE (BCS porpaMMa Hau3ycTh) - JOIYCK K UTOTOBOMY DK3aMEHY .
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IIpumepHBbIi penepTyapHbIi CIMCOK

anamnem/m M 3THOAbI

PuBuyn A. 150 ynpaxuenuit 1 cakcodona. M., 1960

PuBuyn A. 40 stron0B 1yt cakcodona. M., 1960

COopHuk n30paHHbBIX 3TIONOB s cakcodona. CocraButens E.Arnpees. M., 1976

I'ammer, 306l CocTaBurens I.Manunosckas. M., 2011

Mapkwu 0. Jxa3oBsiii cioBaps. Menorpad. M., 2002

PuBuyn A. lllxona urper Ha cakcodone. Y. . M., 1965

Muxaiinos JI. Illkona urpel Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

HauanpHoe oOyuenue urpe Ha cakcooHe. Meromudeckas paspaborka. CocTaBUTENb
A.Oceituyk. M., 1986

Nnemep XK. Meromuueckoe mocobue MO HMMIPOBU3ALUMU ANl cakcopoHa M JIPYTHX
MY3bIKaJIbHBIX HHCTpyMEeHTOB. Muxauin Jlukos. M., 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2. Gerard
Billaudot, Editor, Paris, 1972

Etudes Vari¢es dans toutes les tonalities. / Adaptées par M. Mule, Alphonse Leduc et Co.,
1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc, Paris,1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B. Bregman, Vocco&Conn
LTD, London, 1961

IIsecwl

Xpecromatuss aas cakcoona-aabra. 4-5 roabl  o0yuenusi. CocraBurteib

M.IllanomuaukoBa. M., 2005:
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Mopuc II. «Ilecus mis mamb», «llpranka» u3 CrouTsl 11 cakcodoHa M OpKecTpa

«Kapruns! [IpoBanca»

Muxajiisos JI. Illkosa urpsl Ha cakcopone. M., My3bika, 1975:
Taiinu Y. Axaxuo

Heb6roceu K. «ManeHbkuii macTyx»

JIuct ®@. Hoktiopu Ne 3

Tomuc A. «Munuariopa»

Konueprubiii penepryap cakcodonucra. COopHMK mnbec JJs1 cakcodoHa-ajbTa.

Boinyck 1. CocraButess B.MsicoenoB. M., CoBpemenHnasi my3bika, 2008:

level

2000

®ypmanoB B. «BaoxHoBeHue»
®ypmanoB B. Ckepio

MsicoenoB B. «Apxauk — 01r03»
bax U. C. Ckepiio u3 croutsl h-moll
®unk H. «Bocnomunanue
PuBuyn A. «KOHLIEpTHBIN 3THO»

Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxophone with Piano, Intermediate

Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot Editor, 2006
Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot Editor, Paris,

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. Allegro, Largo et Final (3 Sonata, Violon et Piano) M. Mule, Les Classiques

du Saxophone, Alphonse Leduc, Paris, 1951

1996

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry Lemoin,

Vinci L. «I Sonata» na saksofon | fortepiano, Polskie Wydawnictwo Muzyczne, 1976

JxazoBomy cakcooHucty. Yueonoe mocooue. 8,9 kiaaccel JIMII. CocraButeb u

penaxktop M.3Bonapes. CII6, Komnosutop, 2009:

Sur JI. «IIatruuacoBoit mxaiie» (Young L. «Jive At Fivey)

Kaprep b. «Jlerkue nensrm» (Carter B. «Easy Money»)

Xedtu H. «IIponunarensuo» (Hefti N. «Cutey)

IMapkep Y. «Mowu 3amuieBbie 6ammauku» (Parker Ch. «My Little Suede Shoes»)
bponbenn A. «He cnparmmBaii nouemy» (Broadbend A. «Don’t Ask Whyy)

JIptouc JIx. «JIxanro» (Lewis J. «Django»)
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IIpumepHasi nporpaMMa UTOrOBOM aTTeCTAIUN:

1 BapuanT

PuBuyn A. «Konueptusiit 3TI0m»

Xedtu H. «IIponunarensuao» (Hefti N. «Cutey)

bponbenn A. «He cuparmBaii mouemy» (Broadbend A. «Don’t Ask Whyy)

2 BapuaHT

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry Lemoin,
1996

Sur JI. «IlatuuacoBoit mkaiie» (Young L. «Jive At Fivey)

JIptouc JIx. «/Ixanro» (Lewis J. «Django»)

TpeGoBanus K TEXHHYECKOMY MPOCIYIIMBAHUIO:

1.IloBTOpEHNE BCEX MaKOPHBIX U MUHOPHBIX TaMM C TPE3BYUYHUSIMU U OOpaILICHUSMHU.
7 u YM7 B ipsIMOM JBHKEHUHU U C OOpaIICHUSIMHU.

2.VicnonHeHue 3TI0/I0B HA BCE BUJIBI TEXHHUKHU.

31loBTOpEHNE BCEX MPONUIECHHBIX MY3bIKaJIbHBIX TEPMUHOB.
I1l. TPEBOBAHUSA K YPOBHIO NIOATI'OTOBKH YYALIIUXCA

JlanHass mporpamma oOTpaxkaeT pa3HooOpasue penepryapa, aKaJIEMUYECKYIO
HaMpaBJIeHHOCTh y4eOHoro npeamera « CrienaabHOCTh M YTEHUE C JICTa (CAaKCOPOH)», a TaKxKe
BO3MOYKHOCTh HHIMBHAYAJIBHOTO MOAXOJAa K KaxkaoMmMy yueHuky. CopepikaHHe NpOrpamMMbl
HalpaBJIeHO Ha o0ecledyeHue XyJAO0KeCTBEHHO-ICTETUYECKOTO Pa3BUTUS  JMYHOCTU U
IPUOOPETEHUS €10 XY10)KECTBEHHO-UCIIOIHUTENbCKUX 3HAHUN, YMEHUIN U HaBBIKOB.

Peanu3zanus nporpaMMel 00ecriednBaeT:

-HAJIM4YME y Y4Yalllerocs HHTEpeca K My3bIKaJbHOMY HMCKYCCTBY, CAMOCTOSITEIBLHOMY
MY3bIKaJIbHOMY UCIIOJIHUTENBCTBY;

-cOPMHUPOBAHHBI KOMIUIEKC HWCIIOJHUTEIBCKAX 3HAHWUW, YMEHUW ¥ HaBBIKOB,
MO3BOJISIOIINN HCIOJIB30BaTh MHOTOOOPa3HbIe BOBMOKHOCTH MY3bIKQJIbHBIX HHCTPYMEHTOB JJIsI
JOCTIDKEHUST HambOosee yOeOUTENbHONW MHTEPIpETalMd  aBTOPCKOIO  TEKCTa, YMEHHS
CaMOCTOSITENIbHO HaKaIlUIMBaTh PENEpPTyap U3 MY3BbIKAJIBbHBIX NPOU3BEACHUM PA3IUYHBIX DIIOX,
CTHJIEH, HaMpaBJICHUM, XKaHPOB U GOpM;

-3HaHUE B COOTBETCTBMM C NPOrPaMMHBIMU TpPEOOBAaHUSMHU HCIOJHUTEIHCKOTO
penepryapa, BKIIOYAIOIIETO MPOM3BEICHUS 3apyOCKHBIX U OTCUECTBEHHBIX KOMIIO3UTOPOB
Pa3HBIX HCTOPUUYECKUX NIEPUOIOB, CTUIIEN U KAHPOB KJIIACCUYECKOM U JKA30BOM MY3bIKH;

-3HaHHUE XY/I0’)KECTBEHHO-HUCIIOJHUTEIBCKIX BO3MOXKHOCTEN CakCOPOHA;

-3HaHHe NnpodeccuoHaIbHON TEPMUHOIOTUY;

47



-HaJlM4le€ YMEHUH [0 YTEHHI0O C JHMCTa M TPAHCIOHUPOBAHUIO MY3BIKAIbHBIX
IPOM3BE/ICHUI Pa3HBIX KAHPOB U (OPM;

-HaBbIKM I[10 BOCIIUTAHUIO CIIyXOBOTO KOHTPOJIS, YMEHHUIO YIPAaBIATh IPOLECCOM
WCIIOJIHEHUS] MY3BIKAJIbHOTO MPOU3BECHHS,

-HaBBIKH o HCIOJIb30BaHUIO MY3bIKaJIbHO-UCTIOTHUTEIBCKUX CpEICTB
BBIPA3UTEIbHOCTH, BBIIOJHEHUIO AaHANU3a  MCIOJNHSIEMBIX  IPOU3BENEHUM,  BIAJACHUIO
pa3IMYHBIMM  BHMJAMU  TEXHUKUM  HCIIOJIHMUTEIbCTBA, HCIOJB30BAHUIO  XYIOKECTBEHHO
OTNpPaBJaHHBIX TEXHUUYECKUX IPUEMOB;

-HaJTM4le TBOPYECKOM WHUIMATHBBL, CHOPMUPOBAHHBIX MPEICTABICHUNA O METOJUKE
pa3yuMBaHMsI MY3bIKQJIbHBIX IPOMU3BEACHUM M MpueMax pabdoTbl HaJ HCHOIHUTEIbCKUMU
TPYJAHOCTSIMU;

-HaJTM4Me  MY3bIKAIbHONW  MHaMsITH, PAa3BUTOrO0  MOJU(POHUYECKOTO  MBIIUICHHUS,
MEJOANYECKOro, JIaJJOTapMOHUYECKOT0, TEMOPOBOTO CITyXa;

-HaJM4YUe DIIEMEHTAPHBIX HABBIKOB PENETHIIMOHHO - KOHIIEPTHOM pabOThI B KayecTBE

CcoNucTa.
IV. ®OPMbI U METO/IbI KOHTPOJISA, CHACTEMA OLIEHOK

1. ATTecTanus: e, BUabl, popma, coaepranue

OCHOBHBIMU BUJIaMU KOHTPOJISI yCTIEBAEMOCTH SIBJISIFOTCSI:
TEKYILIUH KOHTPOJIb YCIIEBAEMOCTH yYalluXcs,
MIPOMEKYTOUYHAs arTecTalus,
WUTOTOBAs aTTeCTAIlHSI.

Kasxnprit BUJ KOHTPOJISE UMEET CBOM 11€JIH, 3a7a4H, (POPMBI.
Texkymmidi KOHTPOJIb HampapieH Ha TMOAJAEp)KaHWe Y4YeOHOW JUCIUIUIMHBI, BBISIBICHHE
OTHOUIEHUS K IMIpPEIMETy, Ha OTBETCTBEHHYIO OpPraHU3ALMI0 JOMAIIHUX 3aHATUMN, HMeEeT
BOCMUTATENbHBIE 1LIEJHU, MOXET HOCUTh CTUMYIUPYIOIIHMN XapakTep. TeKymuil KOHTpPOIb
OCYIIECTBIISIETCS PETYISIPHO TPETOaBaTeieM, OIIEHKH BBICTABIISIIOTCSA B JKypHald M JHEBHHK
yuarerocs. [Ipu onieHUBaHUM YIUTHIBASTCSI:
- OTHOUIEHUE YYEHHUKA K 3aHSITHUSIM, €r0 CTapaHMs U MPUIICKHOCTB;
- Ka4€CTBO BBIMIOJIHEHUS MPEJIOKEHHBIX 33a/JaHUM;
- MHUIIMATUBHOCTh W  MPOSBICHHE CaMOCTOATEIBHOCTH, Kak Ha ypOKe, TaK W

BO BpeMsl JIOMAIIHEH paboThI;

- TEMIIbI TPOABMKEHUSL.

Ha ocnoBanuu PE3YJILTATOB TCKYIICTO KOHTPOJIA BBIBOAATCA YCTBCPHBIC OLICHKU.
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@DopMbI TEKYIIET0 KOHTPOJIS:

- AxaieMU4eCcKUid KOHLIEPT

- [TyOnmyHbINA KOHIIEPT

- Texanueckoe npocitynMBaHue

- AKaJileMU4ecKoe MPOCITyIIBaHUE

IpomeskyTouHasi aTTecTalus OINpEACHsIeT YCHEIIHOCTh Pa3BUTHUS YYallerocs U CTENEHb

OCBOCHUS UM y‘-I€6HBIX 3aaa4 Ha OIMPCACIICHHOM J3Tallc.

@opMbI MPOMEKYTOUHOM aTTECTALMM:

- KoHTponbHbIi ypok

- 3auer

- DK3aMeH

[Tpu oreHWBaHWKM O00S3aTEIBHBIM SBIISICTCS METOAMYECKOE OOCYXKICHHE, KOTOPOE JOJDKHO
HOCUTh PEKOMEHJIATEIIbHBIN, aHAJIMTHYECKUI XapaKTep, OTMEYaTh CTEIICHh OCBOCHUSI YUCOHOTO
Marepualia, akTHBHOCTb, IEPCIEKTUBBI U TEMII Pa3BUTHUS YUCHHKA.

KoHTpONBbHBIN YPOK W/HWIIK 3a4eT MPOBOMISATCS B KOHIIE TIEPBOTO IMOIYTOAMS Ka)XJIOTO y4eOHOTO
roja. 3adeT MOXKET TPOXOIUTH B OpME aKaIeMIHIECKOTO KOHIIEPTA.

[TepeBogHOM 3K3aMeH MPOBOAUTCS B KOHIIE KaXKJIOTO y4eOHOTro roja, Ompenenser KauecTBO
OCBOEHHSI y4eOHOTO MaTepuaia, ypoBeHb COOTBETCTBUS C YUEOHBIMH 33ja4aMH TO/IA.

DK3aMEHBI TIPOBOMATCS 3a TPEIeIaMU ayJUTOPHBIX YYCOHBIX 3aHATHH, TO €CTh 10 OKOHYaHWUU
MPOBEICHUS YUCOHBIX 3aHATHH B y4eOHOM TOJTy, B PAMKaX IPOMEKYTOYHON aTTeCTaITHH.

K sx3ameny momyckaroTcs ydyamiuecs, TOJTHOCThIO BBHIITOTHUBIINE BCe YUEOHBIE 3a/1aHUsI.

[To 3aBepmieHMH »5K3aMeHa JIOMyCKaeTcs €ro mepecaaya, ecid OOydaromuics TMOTydHil
HEYJOBJICTBOPHUTEIIPHYIO OIICHKY. YCIIOBHS TIepecladd W TOBTOPHOH CJa4yd DSK3aMeHa
OTIpeJieNICHBI B JIOKAJIbHOM HOPMAaTWBHOM akTe oOpa3oBareibHOTro yupexacHus «Ilomoxenune o
TEKyIIeM KOHTPOJIC 3HAHUH M MPOMEKYTOYHOHW aTTeCTaIlMA O0YIAIOITUXCS.

HroroBas arrectanus (3K3aMeH) MPOBOJUTCS B BBIMMYCKHBIX KJaccax — 5-M WK 6-M, §-M WK
9-M, B 3aBUCHMOCTH OT Cpoka oOydeHus. MiToroBas arrectaius onpeaenseT YPOBeHb U Ka4eCTBO
OCBOCHHUS 00pa3oBaTEIIbHON TpOrpaMMbl. MITOTOBBIC aTTECTAI[MOHHBIC HCIBITAHUS HE MOTYT
OBITh 3aMEHEHBI OIIEHKOH, ITOJYYCHHOH OOYYarolIMMHKCS 110 WTOraM TEKYIIero KOHTPOJIS
YCIEeBAaeMOCTH U TMPOMEXKYTOUHOM arrectanuu. MToroBas arrectanus Mo y4eOHOMY MpeaMeETy
«CnenuanbHOCTh (cakcodoH)» mpoBoguTcs B (opme akageMHuecKoro KoHiepta. Mroromas

aTTecTalus MPOBOAUTCS 3a Mpe/ieJiaMHi YaCcOB ayAUTOPHBIX YUEOHBIX 3aHATUH.
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HtoroBast arrecranus (9K3aMeH) OMNpENEIsieT YPOBEHb M KayeCTBO BIIAJICHUS TOJIHBIM
KOMIIJICKCOM MY3bIKAJIbHBIX, TCXHUYCCKHUX U XYHOKCCTBCHHLIX 3a/lda4 B paMKax HpGI[CTaBHeHHOﬁ
COJIBHOM IIPOIPaMMBI.

2. Kputepuu oneHox

Jns artectanuu o0ydarommxcs co3AaTcs (OHABI OLEHOYHBIX CPEACTB, BKIIOYAIOIIHME
MCTObI KOHTPOJIA, ITO3BOJIAOIIHUEC OLICHUTD HpI/IO6peTeHHBIC 3HaHUA, YMCHH, HABBIKU.

Kpurepun oneHKH KadyecTBa MOATOTOBKU OOYYaIOLIETOCs MO3BOJISIOT ONMPEACIUTh YPOBEHb
YCBOGHUSA OOYy4YaIOUIUMUCS MaTepuaia, HpeIyCMOTPEHHOIO MpOrpaMMoN Mo ydeOHOMY
peaMeTy.

B pamkax Tekylero KOHTpOJIA U IPOMEKYTOYHOW aTTECTALMM OLICHKU BBICTABIIAOTCS I10
nATUOAJUIBHBIA IIKaJIe, BO3MOXHO BBICTABIICHHE OICHOK C «+» W «-« Ilpum mpoBenenun

WUTOTOBOM aTTECTAIlMM OLEHKH BBICTABIAIOTCA MO NATHOAUIbHOW IKane: S5 (oriauyHo), 4
(xopor10), 3 (yAOBIETBOPUTEIHHO), 2 (HEYIOBICTBOPUTEIHHO).

[Ipu BBICTaBIEHUU OLIEHKH YYHTHIBAIOTCS BO3PACTHBIE M WHIAMBHAYalIbHbIE OCOOEHHOCTU
y4eHHUKa, MPOJOIHKUTEILHOCTh CpoKa 00yueHus pedeHka Ha duieiirte.

Kputepusmu omneHkn 1o ydeOHOMY mpenmery «CHenuaabHOCTh W UYTEHHE C JIUCTA
(cakcooH) » SIBIIAIOTCS:

* MOHMMaHWE CTHJISA U XYJI0KECTBEHHOTO 00pa3a UCTIOTHICMBIX POU3BEICHHMIA,

* TOUHOCTH BBIMIOJIHEHUSI TOCTABIEHHBIX KOMIIO3UTOPOM 3ajad (TE€MI, PUTM, IITPUXH,
TUHAMUKa, Gpa3supOBKa, apTUKYIIAINS);

* CTAaOUJIBHOCTD MCITOJTHCHHUS,

* BlIaJieHUe UCITOJHUTEILCKON TEXHUKOM;

* KayecTBO 3BYYaHHsI HHCTPYMEHTA;

* ©oraTcTBO M pazHOOOpa3ne 3ByKOBOM MaJIUTPHI,

* KOHIIEPTHOCTH UCITOJTHCHUS;

* apTHUCTU3M;

* YBIIEYEHHOCTh MCTIOJTHEHHUEM;

* yOeqUTeNbHOCTh TPAKTOBKH;

* IPKOCTH U OCO3HAHHOCTDH BBICTYILJICHHS

Ornenka 5+ craBHTCS 3a HEOPIWHAPHO SIPKOE, APTUCTUYHOE, TEXHUYCCKH COBEPIICHHOE
WCIIOJTHEHUE MPOTPaMMbl TTOBBIIICHHOTO YPOBHS CIIOXHOCTH. B MHTEpnperanuu npou3BeieHui
JOJIKHBI IPUCYTCTBOBATh BBICOKASI CTHIIMCTUYECKAS KYyJIbTypa U TBOPUECKAs HHIUBUYaTbHOCTh

HUCITIOJTHUTCIIA.
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OueHka 5 craBuUTCA 3a apTUCTHUYHOE, TEXHUYECKH KAadye€CTBEHHOE, IPOJyMaHHOE U
MPOCIYIIAHHOE MCIIOJHEHUWE MporpamMMbl. B uHTeprperanvu NPOU3BEACHUN  JTOJKHBI
MPUCYTCTBOBAaTh CTWJIMCTHYECKAS KYJIbTypa W KyJbTypa BIAJACHUS HHCTPYMEHTOM, SICHOE
MIOHUMaHUE XYJ10)KECTBEHHOTO 3aMbICIa KOMIIO3UTOPA.

Ouenka 5- craBUTCS 3a apTUCTUYHOE, CTHWIMCTUYECKHM TPAMOTHOE M IPOCIYIIaHHOE
WCIIOJIHEHUE MPOrpaMMbl C HE3HAYUTEIIbHBIMU MOTPELIHOCTAMU TEXHUYECKOIO XapakTepa
(CBSI3aHHBIMM C BOJHEHHEM WM TPHUPOJHBIM HECOBEPIICHCTBOM HIPOBOro arrmapara). B
MHTEPIPETALMN TPOU3BEACHUN TOMYCKAIOTCS HEJOUYETHI, HE HAPYIIAIOUIUE B I[EJIOM OCHOBHOM
XYJIOXKECTBEHHOM WJAEH. Y4Yalluics JOJKEH MPOJEMOHCTPUPOBATH JOCTATOYHO BBICOKYIO
3BYKOBYIO KYJIbTYPY U UHAMBUAYAJIBHOE OTHOLIEHHUE K UCIIOJHAEMON MY3bIKE.

Ouenka 4+ cTaBUTCS 3a KQU€CTBEHHOE, CTAOMIIBHOE MY3BIKAJIbBHOE HCIIOJHEHUE MPOTPAMMBI,
HE OTJIMYAIOUICHCS  TEXHUYECKOM  CIIOKHOCTBbIO, HO  IPUBIEKAIOLIEH MPOAYMAHHOU
cOaNaHCUPOBAHHOCTHIO M CTHWJIMCTUYECKUM pa3HooOpa3ueM TpOM3BEICHHUI, a Takke —
3aMHTEPECOBAHHBIM OTHOIIEHHWEM K WX UcHoNHeHHuto. OneHka 4+ MOXeT ObITh MMOCTaBJieHa 3a
JIOCTaTOYHO TEXHUYHOE M MY3bIKAJIBHOE HCIOJHEHUE CJIOKHOW IMPOrpamMMbl, MPH HAITUYUHU
MOMEHTOB 3BYKOBOM UM TEXHUYECKOM HEAKKypaTHOCTHU, a TaKke — TOrpemHocTen
CTHJINCTUYECKOTO XapakTepa (MEeTPOPUTMHUECKON HEYCTOMYUBOCTH).

Onenka 4 CTaBUTCA 32 YBEPEHHOE, OCMBICIEHHOE, IOCTATOYHO KAYECTBEHHOE MCIIOJHEHUE
MporpaMMbl  YMEPEHHOW CIIOKHOCTH, B KOTOPOM 0Oojiee OYeBHUJIHA TpaMOTHas U
npodeccuonanpHas paboTa mpernojaBaTelis, HeXenu camoro ydenuka. OneHka 4 MoXeT ObITh
TaK)XKe IMOCTaBJIEHA 3a HMCIOJHEHHE JOCTATOYHO CJIOXKHOM NpOrpamMMbl, €CIUM B HCIOJIHEHUU
MPUCYTCTBOBAIM TEXHUYECKAass HEPSAIUIMBOCTh M HEIOCTAaTKA B KYJIbType OOpalieHus ¢
MHCTPYMEHTOM TIpM HaJW4YUMHd B ILEJIOM SICHOTO TOHUMAHHS COAEPKAHUS MCIOJIHIEMBIX
IIPOU3BEICHUN.

Ouenka 4- cTaBUTCS 3a OIPAHUYEHHOE B MY3BIKAJIbBHOM OTHOILIEHUHM WCIOJHEHUE
nporpammbl. OmleHKOW 4- MOXKET OBITh OIEHEHO BBICTYIUICHHE, B KOTOPOM OTCYTCTBOBaJia
WCIIOJTHUTENIbCKAsT WHUIIMATHBA TPU HAJIUMYUH JOCTATOYHOW CTAOMIBHOCTH WTPHI M HA0OOPOT.
Hecmotpss Ha nmomylieHHbIE MOTPEUIHOCTH, yYalllMicsl BCE-TaKU JOJDKEH MPOSIBUTH B LEIOM
MOHUMaHUE TOCTAaBJIEHHBIX MEpe] HUM 3a7ad, Kak XYJO0’KECTBEHHOr0, TaK U TEXHUYECKOTO
JIaHA, BJIAJICHUE OCHOBHBIMU HCTIOJIHUTEILCKUMHU HABBIKAMH.

Onenka 3+ craBUTCS 3a TEXHMYECKH HEKAYECTBEHHYIO Wrpy 0e3 MposBIIECHUs
WCIIOJIHUTENIbCKOM MHUIIMATUBBI MIPU YCIOBUU HCIIOIHEHUS MPOU3BEIACHUMN, COOTBETCTBYIOIIUX
nporpaMMHBIM TpeboBaHusM kiacca. OreHkoil 3+ MOXKeT OBITh OIlEHEHa Wrpa, B KOTOPOH

OTCYTCTBYCT CcTaOUILHOCTh HCIIOJIHCHUA, HO IPOCMATPUBACTCA KaKasg-TO HCIIOJIHUTCIIbCKAasA
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UHUIIMATHBA, BBICTPOEHHOCTb (OpMBI; oOIeHKa 3+ MOXeT OBbIThb TakXe IOCTaBleHa 3a
OTPAaHUYEHHYI0O B TEXHUYECKOM U XYyJOKECTBEHHOM OTHOUICHUM WPy IPU HAIAYUU
CTaOMJIBHOCTH.

Onenka 3 craBUTCA B CIy4yac MCIIOJHEHHS YYEHHKOM IIPOIPaMMBbl 3aHM)KEHHOM CIIOKHOCTH
0e3 My3bIKaJIbHOM MHUIMATHUBBI U JIOJKHOI'O MCIOJHHUTEIBCKOIO KAauyecTBa; TAKXKe OLIEHKOH 3
OLICHUBAETCA JOCTATOYHO MY3bIKaJIbHas U TPAMOTHAS UI'PA C OCTAHOBKAMHM YU MHOI'OYHCIICHHBIMU
UCIIPABICHUSMHA IIPU  YCIOBUM COOTBETCTBHMS INPOU3BEACHUN YPOBHIO IIPOrPaMMHBIX
TpeOOBaHUIA.

Onenka 3- cTaBUTCS B Cily4yae CYLIECTBEHHOW HEIOYYEHHOCTH INpOrpaMMbl (BCIEICTBHUE
HE3aMHTEPECOBAHHOIO OTHOILLIEHUS YYEHUKa K 3aHATHSIM), HCIOJHEHUS HE BCEX TPeOyeMbIX
NPOM3BEACHUH; OICHKOH 3- MOXeT OBbITh OLIEHEHa Wrpa y4YeHHKa C KpaiiHe HepsIUTUBBIM
OTHOLICHHEM K TEKCTY MCIIOIHSIEMbIX IIPOU3BEACHUM, a TAKXKE — TEXHUUYECKU HECOCTOSITENIbHAS
urpa.

Ouenka 2 craBuTCA B Ciay4yae ()parMEHTApHOrO MCIIOJIHEHUS MPOU3BEIECHUN IPOrpaMMBbl Ha

KpaﬁHe HHU3KOM TCXHHUYCCKOM U XYIO0KCCTBCHHOM YPOBHE.

V. METOAUYECKOE OBECIMEYEHUE OBPA30OBATEJLHOTI'O
MPOLIECCA

1. MeToauyecKkue peKOMeHIANMHU NMeJArOrH4ecKuM padoTHUKAM

B pabGore ¢ ywammmcs @penojaBaTeNb  JIOJDKEH — CJIENOBaTh  MPUHIMIIAM
MOCJIEZI0BATENIbHOCTH, TIOCTENEHHOCTH, TIOCTYITHOCTH, HAaIVISIHOCTU B OCBOEHUHU MarepHalia.

Becy mporecc oOydeHHs OOMKEH OBITh MOCTPOEH MO MPHHIMIY: OT MPOCTOTO K
CIIO)KHOMY - U YYUTHIBaTh WHAMBHAyAIbHbIE OCOOCHHOCTH YYEHHKA: ero (u3MYecKue NaHHBIE,
YPOBEHb Pa3BUTHS MY3bIKAJIbHBIX CIIOCOOHOCTEH.

HeoOxomumbiM ~ ycrioBHEM JiJIsi  yCHENTHOTO oOOy4deHHus Ha cakcodoHe sBisieTcs
dbopMupoBaHuEe Yy yue€HHKa YK€ Ha HadadbHOM OJTare MPaBWIHHOW TOCTAaHOBKH Ty0, pPYK,
KOpITyCa, UCIIOJIHUTEIBCKOTO JIBIXaHMUS.

Pa3BuTHIO TEXHWKH B y3KOM CMBICIE CjoBa (OETIOCTH, YETKOCTH, POBHOCTH W T.II.)
CrocoOCTBYeT cHUcTeMarhueckass paboTa HaJ YIPaXHEHUSIMH, TaMMaMu H JTiogamu. [lpu
OCBOEHUU raMM, YIPaXXHEHUM, ITIOI0OB U JPYTroro BCIIOMOTaTeIbHOTO MaTepraia pEeKOMEH1yeTCs
MPUMEHEHUE Pa3TUYHBIX BAPUAHTOB — IITPUXOBBIX, TUHAMUYECKUX, PUTMUUECKUX U T. 1.

PaGora Hajg kayecTBOM 3ByKa, WHTOHAIMEH, PUTMHUYECKUM PHUCYHKOM, JHHAMHUKOW —
BOXHEUIIMMU CpPEICTBAMH MY3bIKATbHOW BBIPA3UTEIBLHOCTH — JIOJDKHA TIOCJIEI0BaTeIbHO
MIPOBOJIUTHCS HA MPOTSHKEHUU BCEX JIET 00yYeHUs U OBITH MPEAMETOM TOCTOSHHOTO BHUMAaHUS

ncagarora.
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[Ipu pabGote Haa TEXHUKOM HEOOXOAMMO JaBaTh YETKHWE HHIWBUIYaIbHBIC 3aJaHUs U
PETYIISIPHO TIPOBEPSATH UX BBIMIOJIHEHUE.

B ydeOHO#I paboTe Takke CHEAyeT WCIONb30BaTh TEPETIOKCHHUS TPOU3BEICHUM,
HaIllMCAaHHBIX JUISl JIPYTUX MHCTPYMEHTOB WJIM JJI ronoca. PEeKOMEHAYIOTCS MEepeNoKeHus, B
KOTOPBIX COXpaHEH 3ambICel aBTOpa M MIMPOKO HCIOIb30BAHBI XapaKTepHble OCOOCHHOCTHU
KJIapHETA.

B pabote Ham My3BIKAIBHBIMH IPOU3BEICHUSMH HEOOXOIMMO MPOCISKHUBATH CBSI3b
MEXIY XyJI0’)KECTBEHHON M TEXHUYECKOW CTOPOHAMH U3y4aeMOT0 IIPOU3BEACHMUS.

2. PekoMeH1all U1 110 OPraHU3ALMU CAMOCTOSITEIbHOI padoThl yYaluxcs

1. CamocTOsAITENTEHBIE 3aHATHSI IOJDKHBI OBITh PETYJISPHBIMU U CUCTEMATHYECKUMH.

2. IlepronUYHOCTD 3aHATHI: KaXIbI JICHb.

3. KonnuecTBo 4acoB caMOCTOSATEIbHBIX 3aHATUH B HEJENIO: OT JIByX JO YEThIPEX.

O0beM caMOCTOSITENIbHOM paboThl OMpeneNnsieTcs ¢ y4eTOM MHUHUMAJbHBIX 3arpar Ha
MOJrOTOBKY JIOMAILIHEro 3aJaHusi C Y4E€TOM IapajjIeIbHOTO OCBOEHHUS JETbMH MPOTrpamMMbl
OCHOBHOT0 00111eT0 00pa30BaHMsl, a TAK)KE C YUETOM CIIOKUBIIMXCS MEe1arornuecKux Tpaguluil B
y4eOHOM 3aBEJICHUU ¥ METOANYECKOH 11€71eCO00pa3HOCTH.

4. YdeHUK JODKEH OBITh (PM3WYECKU 30pOB. 3aHITHs TPU TMOBBIIMICHHON TemmepaType
OMAacHbl JJI 3/0pOBbS U HELEJIECOOOpa3Hbl, TaK KakK pe3ylbTaTl 3aHsATHI Bcerna Oyner
OTPHUIIATEITHHBIM.

5. UnnuBuayanpHas goMamiHss paboTa MOXKET MPOXOAUTh B HECKOJIBKO MPUEMOB U
JIOJKHA CTPOUTHCSI B COOTBETCTBUM C PEKOMEHJALMAMM IPENOAaBaress MO CIEeHHAIbHOCTH.
VY4eHuk IOoKEeH YUTH ¢ ypoKa C SICHBIM IpeJICTaBIeHUEM HaJ 4eM eMy palboTarh aoma. 3ajauu
JIOJDKHBI OBITH KPATKO U SICHO C(HOPMYJIUPOBAHBI B THEBHUKE.

ConeprkaHueM JOMAIIHUX 33aHUA MOTYT OBITh:

® yOpaXHEHUS JIJIs pa3BUTHsI 3BYKa (BbIIEep:KaHHbBIE HOTHI);

e paboTa HaJ pa3BUTHEM TEXHHUKH (TaMMBI, yIIPAKHEHHUSI, STIONbI);

e paboTa HajJ XyJOXXECTBEHHBIM MaTepuajioM (IbeChl WJIM NPOU3BEACHHUE KPYIHOU
(popmb);

® UTEHHUE C JIUCTA.

6. [lepronnuecku ciemyeT MPOBOAUTH YPOKH, KOHTPOJUPYIOIINUE X0 JOMAITHEH paboThI
YUYECHHKA.

7. Hdna ycnemHoW peanu3anuu nporpammbl  «CHenuanbHOCTh UM YTEHHE C JIMCTA
(cakcodoH)» YUEHHUK TOJIKEH OBITh OOCCIEYEH JOCTYIOM K OMOMMOTEYHBIM (OHAAM, a TaKKe

ayJuo- ¥ BUAEOTeKaM, C(pOpMHUPOBAHHBIM 1O MTPOrpaMMaM yYUeOHBIX PEIMETOB.
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VI. COIUCKHU PEKOMEHAYEMOM HOTHOM U METOJINYECKON
JINTEPATYPBI

Cnucoxk pekoMeHAyeMOii HOTHOMH JINTepaTyphl

1. Ansbunonn T. Apaxwuo. Ilepenoxkenue ams anpT-cakcodona U.Jlebenena.
My3bIKaJIbHBI UHTEPHET — KOJUIEIK «7 HOT»

2. Annpees E. [TocoOue o HauaapHOMY 00y4eHHIO Ha cakcodoHe. M., My3bika, 1973

3. T'ammbl, 3TrOABI, yHpakHeHus i cakcopona. 1-3 roasl oOydyenus. CocT. U peaakTop
M.IanomuukoBa. M., My3bika,1988

4. T'ammsl, aTr0a61. CocTaButens I.ManunoBckas. M., amterpo, 2011

5. xxazoBomy cakcodoHucry. YuebHoe nocodue. 1- 9 xkmacest JIMIIL. Coct. u pegakTop
M.3Bonapes. CII16, Kommosurop, 2009

6. Wanog B. IlIkona akamemudeckoit urpsl Ha cakcodone. U.1. M., 2003

7. VBanoB B. 18 xapakrepHbIx mibec B popme 3TI0A0B Il cakcodoHa-cono. M., Muxaun
Huxos, 2002

8. lBanoB B. llkomna akamemuueckorr urpbl Ha cakcodone. . 1. M., Muxaun J{ukos,
2002

9. HMsanoB B. llIkona akagemuueckoi urpsl Ha cakcodone. Y. 2. M., Muxaun J{ukos,
2004

10. Nnemep XK. Meroauueckoe mocoOue Mo UMIPOBH3AMU IS cakcooHa U IpyTrux
MY3BIKQIBHBIX HHCTPYMEHTOB. M., Muxawun J{uxos, 2004

11. Mapxkun FO. [Ixa3oBslit cioBaps. M., Menorpag, 2002

12. Menoauu mxasza. Auronorusi. Coct. B.Cumonenko. Kues, Mysuuna Ykpaina, 1984

13. Muxaiinos JI. IlIkona urpel Ha cakcodone. M., My3sika, 1975

14. My3sika B ctmiie petrpo st cakcodpoHa u ¢opremrano. COCT. W pemgakTop
M.IanomHukoBa. M., My3bika,1996

15. My3bika, KoTopasi mokopuia mup. IlomynsipHele nmpousBeneHus s cakcodoHa U
doprenmano. Coct. u pemakrop B. Axrucos. CI16, KommosuTop, 2009

16. HawampHOe 0OyueHHe Urpe Ha cakcodoHe. Meroaudeckas pa3padoTka. CocTaBUTENb
A.Oceituyk. M., My3sika, 1986

17. Huxayc JI. OcHOBBI /)ka30BOi UTphl Ha cakcodoHe. 12 mxka30BbIX ynpaxxkHeHHH. 10
Txa3oBbix Menonuid. Beimyck 1. CI16, Kommosurop, 2004

18. Huxayc JI. OcHOBBI 15Ka30BOM UTPHI Ha cakcodoHne. 12 mKa3oBbIX yrnpaxkHeHui. 10
Joka3oBbIX Menoawii. Beimyck 2. CI16, Kommnosurop, 2004

19. Ilpopsuu b. OcHOBBI TeXHUKHU UTPHI HA cakcodone. M., My3bika, 1977
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20. Ileecel B mepenokeHuW s cakcodpoHa u  ¢oprenuano A. PuBuyna. M.,
Kommosutop, 2000

21. PuBuyn A. Illlxona urpsl Ha cakcodone. Y. ., Il. M., My3bika, 1965-1968

22. PupuyH A. 150 ynpaxxnenwuii s cakcodona. M., Mysrus, 1960

23. PusuyH A. 40 sTrog0B 17151 cakcodona. M., Mysrus, 1960

24. Pozanos C. llIkona urpsl Ha kinapHete. Yactu 1, 2. M., My3sika, 2010

25. CoOopuuk mbec i kinapuera u (oprenuano. Coct. b.bepezosckuii u I. Kymucok.
M., Mys3bika, 1980

26. COopHuk u30OpaHHbIX 3TIOOB Ansi cakcodona. CocrtaButens E.AnmpeeB. M.,

My3bika, 1976

27. Tpoma mxa3a. [lomynsipable 3apyOexHbIe MeToAuH IJs cakcooHa U (OPTENUaHO.
Cocr. I. ®uptuu. CII16, Komnosurop, 2003

28. Xpecromarus s kinapHera. CocraBurenu M. Mosrosenko u A. Hlrapk. U.1. M.,
My3sbika, 2004

29. Xpecromarus s cakcodona-anpra. HawgampHoe oOyuenue. COCT. W peIaKkTop
M.IlanouraukoBa. M., My3bika, 1985

30. Xpecromarus ains cakcopona-ansTa. Coct. M.11lanomuukosa. M., My3bika, 1989

31. Xpecromarus s cakcodoHa-aneTa. 4-5 romasl o0ydenus. Coct. M.IllanomHukoBa.
M., My3sbika, 2005

32. Xpecromarus i cakcodoHa-anbsra. 5-6 roasl o0ydyenus. Coct. M.IlanomHukosa.
M., My3sika, 2005

33. Xpecromarus uist cakcodona-ansTa. Coct. b. IIpopeud. M., My3sika, 1978

34. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

35. Beltran D. Aria, D. Beltran Martinez Murcia, 2002

36. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

37. Bozza E. Aria, Alphonse Leduc, Paris, 1936

38. Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level

39. Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot Editor,
2006

40. Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot Editor,
Paris, 2000

41. Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

42. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
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43. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H. Paris., 2002

44. D’ Ambrosio A. «Canzonettay for Saxophone&Piano, op.6, G. Schirmer, Inc., U.S.A.

45. Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse Leduc et
Co., 1950

46. Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

47. Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

48. Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft 1 ,1968

49. Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

50. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

51. Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par M.
Mule. Alphonse Leduc, Paris, 1955

52. Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2. Gerard
Billaudot, Editor, Paris, 1972

53. Les Classiques du Saxophone / Redacteur M. Mule, Alphones Leduc, Paris

54. Mendelssohn F. «Andante et Allegro» / Transcription de G. Chauvet, Conservatoire
de Paris

55. 50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman, Vocco &
Conn LTD, London, 1961

56. Mozart W. Minuet from Divertimento in D. K. 334

57. Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996

58. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Company, U.S.A.

59. Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A., 1967

60. Play saxophone like «Cannonball». Adderley / arr. J. Adderley, Jazz Robbins Music
Co., 1962

61. Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

62. Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano, Alphonse
Leduc, 1951

63. Saxophone Solos / arr. D. Shand, B. Feldman & Co. Ltd., London

64. Solos for Alto Saxophone Player / Selected and Edited by L. Teal, G. Schirmer, Inc.,
N.Y.

56



65. Thomys A. «Miniatury w roznych stylach» NeNe2 3, Polskie Wydawnictwo
Muzyczne, 1974
66. Vinci L. «I Sonata» na saksofon | fortepiano, Polskie Wydawnictwo Muzyczne, 1976

Cnucok peKkoMeHyeMoil MeTOAMYeCKOH JTUTepPaTypbl

1 Heanos B. O06 nucrnons30BaHUY palliOHATIBHON alTuIMKaTypbl IpH urpe Ha cakcodone // B
NIOMOIIb BOGHHOMY Jprokepy. Boi. 22. M., BoenHo-mupmxepckuid (akymsreT npu MOCKOBCKOM
KOHcepBaropuu, 1983

2. lBanoB B. IlpumeHeHue crnenuanbHbIX AbIXaTelIbHbIX YINPa)KHEHUNA IpU 00y4eHUU U
UTpe Ha JAYXOBBIX MY3BIKAJIBHBIX MHCTpYMeHTax // B momomrs BoeHHOMY mupmxepy. Bemm. 29.
M., BoerHo-mupmxepckuii hakyisreT mpu MOCKOBCKOM KoHcepBaropuu, 1992

3. Mscoenos B. CoBpemeHHbIe npueMbl Urpbl Ha cakcodoHe // B momors BoeHHOMY
nuprkepy. Boim. 29. Boenno-aupmxepckuii akynsreT mpu MocKoBcKoii KoHcepBaropuu, 1992

4. Oceiiuyk A. HauanpHOe oOyueHue urpe Ha cakcoone. M., LleHTp. HAydHO — METO/.
KaOWHET 110 y4eO. 3aBell. KYJIBTYPhI U UICKyccTBa, 1986

5. Oceiiuyk A. PabGora Hajg NpoM3BENCHMSIMHU JKA30BOM KIACCHKM B CHEIMAIbHOM
kinacce cakcogoHa. M., LleHTp. HaydHO — MeTOA. KaOMHET Mo yued. 3aBel. KYIbTYpbl H
uckyccrta, 1987

6. HlamomankoBa M. K mpoOrmeme CTaHOBIIEHHS OTEUECTBEHHOM MIKOJIBI WIPHI Ha
cakco(oHe // AKTyaslbHblE€ BONPOCHl TEOPHUM M TNPAKTHUKU HCIIOJIHUTEIbCTBA Ha JTYXOBBIX
uHcTpyMeHTax. Bemm. 80. M., I'oc. my3.-niea. uHCTUTYT UM. ['HecuHbIX, 1985

7. llanomuukoBa M. IlocranoBka amOymropa cakcodonucra //  CoBpeMEHHOE
UCIIOJTHUTENLCTBO Ha JYyXOBBIX M yHAapHbIX HHCTpyMeHTax. Beim. 103. M., Toc. mys.-men.
MHCTUTYT UM. ['HecunbIx, 1990

8. lBanoB B. OcHOBBI HHIUBUAYAIbHON TEXHUKH cakcodonucTa. M., My3bika, 1993

9. Unemep XK. Metomuveckoe mocoOue TO MMITPOBU3AIUK JUIsi cakcooHa M APYTHX
MY3BIKQITBHBIX HHCTpYMeHTOB. Muxawmi Jlukos. M., 2004

10. Liebman D. Developing A Personal Saxophone Sound. Dorn Publications, Inc.
U.S.A.,1989
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